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,Q�WKH�HIIRUW�WR�FXUDWH�6RXWKHDVW�$VLD��WKH�FXUDWRU�FRPSDUHV��7KH�FXUDWRU�WUDFHV�GHWDLOV�RI �DIÀQLW\�DQG�
GHYLDQFH��GLVWDQFH�IURP�DQG�LQWLPDF\�ZLWK�WKH�VXEMHFW�RU�WKH�PDWHULDO��,Q�WKH�FRXUVH�RI �FXUDWRULDO�SOD\��
KRZHYHU��WKH�FLUFXPVWDQFHV��DV�ZHOO�DV�WKH�FRQVHTXHQFHV�RI �FRPSDULQJ�WHQG�WR�EH�RYHUORRNHG��,W�PLJKW�
EH�EHFDXVH�WKH�UHJLRQ�LV�UHFNRQHG�DW�WKH�RXWVHW�WR�EH�DOUHDG\�IXOO\�IRUPHG�DV�D�FROOHFWLYH��DQG�DV�VXFK��
WKH�RQO\�WKLQJ�OHIW�WR�EH�GRQH�LV�WR�UHFRJQLVH�DQG�FDSWXUH�LW�LQ�D�FXUDWRULDO�VLWXDWLRQ��WR�ÀQDOO\�QDPH�LW�DV�
DQ�H[KLELWLRQ�RI �6RXWKHDVW�$VLD��
� +HUH�ZH�IDFH�WKH�IXQGDPHQWDO�DQ[LHW\�RI �WKH�FXUDWRULDO�DQG�WKH�UHJLRQDO��,�DUJXH�WKDW�ERWK�WKH�
FXUDWRULDO�DQG�WKH�UHJLRQDO�VKRXOG�EH�VLPXOWDQHRXVO\�FRQFHSWXDOLVHG�LQ�D�FRPPRQ�VSDFH�PDGH�SRVVLEOH�
E\� WKH� FXUDWRU� DQG� WKH� VFKHPD� WKDW� HQWLWOHV� WKH� FXUDWLRQ�� ,� DOVR� DUJXH� WKDW� VLQFH� WKH� FXUDWRULDO� LV� D�
VLWXDWLRQ��WKH�UHJLRQ�VKRXOG�EH�UHOHDVHG�IURP�LWV�LGHQWLW\�DV�D�IXOO\�IRUPHG�FROOHFWLYH��DQG�WKDW��LQ�WXUQ��
WKH�FXUDWRULDO�VKRXOG�EH�SODVWLF�HQRXJK�WR�EH�VKDSHG�E\�D�IRUPDWLYH�UHJLRQ��RU�D�UHJLRQ�LQ�D�FRQGLWLRQ�
RI �IRUPLQJ��,W�LV�RQO\�ZLWKLQ�WKLV�JDPXW�RI �UHFLSURFDO�FDOLEUDWLRQV�WKDW�WKH�FRPSDUDEOH��RU�WKH�GLYHUVH��
EHFRPHV�FRPSDUDWLYH�RU�HTXLYDOHQW��DQG�WKH�FXUDWRULDO�DQG�WKH�FROOHFWLYH�DUH�SURGXFWLYHO\�SHUIRUPHG�
DV�LQVWDQFHV�RI��LQ�WKH�ZRUGV�RI �VRFLDO�FXOWXUDO�DQWKURSRORJLVW�$UMXQ�$SSDGXUDL��´SURFHVV�RU�SUHFLSLWDWH�
IRUPDWLRQµ1�RU�DV�WKH�FULWLF�*X\�%UHWW�ZRXOG�SXW�LW��´SKDVHV�RI �WKH�NLQHWLFµ�2�6LQJDSRUHDQ�DUW�KLVWRULDQ�
.DQDJD�6DEDSDWK\�SRLQWV�RXW��´&RPSDUDWLYH�VHHLQJ�LV�WKH�KHDUWEHDW�RI �H[KLELWLRQV��FRPSDUDWLYH�VHHLQJ�
LV� YLWDO� IRU� WKLQNLQJ� RQ� DQG� VWXG\LQJ� DUW�� KLVWRULFDOO\��+DYLQJ� VDLG� WKLV� ,�PXVW� DGG� WKDW� FRPSDUDWLYH�
VWXGLHV�DQG�VHHLQJ�DUH�QRW�JLYHQ�DQG�HDV\��WKH\�KDYH�WR�EH�ZRUNHG�IRU�µ3 %HFDXVH�RI �VXFK�H[LJHQF\��DV�
6DEDSDWK\�KDV�VLJQDOOHG��WKH�FRPSDULVRQ�LV�QHFHVVDULO\�GLIÀFXOW��,W�LV�SUREOHPDWLF�EHFDXVH�RI �WKH�JUHDW�
ULVN� LQYROYHG� LQ� JDWKHULQJ�ZRUNV� IURP� YDULRXV� FRQWH[WV� DQG�PDNLQJ� WKHP� UHSUHVHQW�� LQ� RQH�ZD\� RU�
DQRWKHU��D�VLQJXODU��PRQROLWKLF�UHJLRQ�WKDW�LV�FRQWLQXDOO\�GLVSHUVHG�E\�PRQVRRQ�DQG�UDLQIRUHVW��VSLULWV��
FDODPLWLHV�DQG�PLJUDWLRQV��7KH�GLIÀFXOW\�OLHV�LQ�WKH�GRXEOH�PRYHPHQW�RI �EULQJLQJ�ZRUNV�IURP�GLVFUHWH��
XVXDOO\�QDWLRQ�ERXQG�PDWULFHV��WR�D�VKDUHG�FRQWH[W�DQG�FODLPLQJ�WKHP�DV�FRQWHPSRUDU\�DQG�UHJLRQDO�
IURP�D�PHVV�DQG�ZHOWHU�RI �SDUDGR[LFDOO\�LQFKRDWH�QDWLRQDO�IRUPV��6XFK�GLIÀFXOW\�LV�SURGXFWLYH��EHFDXVH�
LW�PRYHV�EULVNO\�EHWZHHQ�LQFLSLHQFH�DQG�FRKHULQJ��
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� -XGLWK�%XWOHU�LQ�KHU�HVVD\�¶9DOXHV�RI �'LIÀFXOW\·�UHDVRQV�WKDW�WR�FRQIURQW�GLIÀFXOW\�LV�WR�GHVHUYH�
WKH�SRVVLELOLW\�RI �FRPPXQLFDWLRQ�DQG�KHQFH�RI �VRFLDELOLW\��%XWOHU�DVNV��´%XW�LV�LW�QRW�SDUW�RI �D�FULWLFDO�
SUDFWLFH��D�FULWLFDO�DSSURDFK�WR�ODQJXDJH�DQG��LQGHHG��WR�UKHWRULF��WR�DVN�ZKDW�FRQVWLWXWHV�WKH�QRUPV�RI �
FRPPXQLFDELOLW\��DQG�ZKDW�FKDOOHQJHV�WKHP��DQG�KRZ�LW�LV�WKDW�D�FULWLFDO�FRQVLGHUDWLRQ�RI �WKH�QRUP�DQG�
LWV�FKDOOHQJHV�IRUPV�SDUW�RI �D�FRPSDUDWLYH�DSSURDFK�WR�OLWHUDWXUH"µ4�6KH�FRQWLQXHV�WKDW�WKHVH�QRUPV�RI �
FRPPXQLFDELOLW\�DUH�SOXUDO�DQG�WKHUHIRUH�GHPDQG�D�SURFHVV�RI �WUDQVODWLRQ�LQ�WKH�JHVWXUH�RI �FRPSDUDWLYH�
ZRUN�� ZKLFK� VKH� FRQVLGHUV� D� ´IXQGDPHQWDO� DQG� LUUHYHUVLEOH� FRQGLWLRQ� RI � FRPPXQLFDWLRQ� LWVHOI�µ5 
$�GLIÀFXOW�FRPSDULVRQ�LV�PDGH�PRUH�FRPSOH[�E\�WKH�GHVLUH�IRU�D�UHJLRQ�DQG�WKH�SROLWLFDO�SURFHVV�RI �
GLVWLQFWLRQ�DQG�GLVFULPLQDWLRQ��RI �LQFOXVLRQ�RU�H[FOXVLRQ�WKDW�LV�LQWULQVLF�LQ�FXUDWLRQ��%XWOHU�UDLVHV�WKH�
FKDOOHQJH�RI � WUDQVODWDELOLW\� WKDW�HLWKHU�´FRPSHOV� WKH�YLROHQFH�RI �D�FHUWDLQ�FRORQLDO� H[SDQVLRQLVPµ�RU�
RSHQV�XS�WKH�´SRVVLELOLW\�RI �PHHWLQJ�XS�ZLWK�WKH� OLPLWV�RI �RXU�RZQ�HSLVWHPRORJLFDO�KRUL]RQ��D� OLPLW�
WKDW�FKDOOHQJHV�ZKDW�ZH�NQRZ�WR�EH�NQRZDEOH��D�OLPLW�WKDW�FDQ�DOZD\V�DQG�RQO\�IXQFWLRQ�DV�WKH�UDGLFDOO\�
XQIDPLOLDU� ZLWKLQ� WKH� GRPDLQ� RI � RUGLQDU\� ODQJXDJH�� SODLQ� VSHDNLQJ�� FRPPRQ� VHQVH�µ6� 7R� FRPSDUH�
DQG�WR�FXUDWH�LV�WKHUHIRUH�WR�WUDQVODWH�DQG�SRUWUD\�WKRVH�WKDW�DUH�FRPSDUHG�DQG�FXUDWHG�UHJLRQDO�DQG�
FRQWHPSRUDU\��ZLWKLQ�SRURXV�DQG�LQWHUSHQHWUDWLQJ�WLPH�DQG�VSDFH��,�DP�UHPLQGHG�RI �0LFKHO�)RXFDXOW·V�
SKUDVH� ´VXGGHQ� YLFLQLW\� RI � WKLQJVµ� LQ� KLV� SUHIDFH� WR� The Order of  Things�7� $FFRUGLQJ� WR� )RXFDXOW��
´0RUHRYHU��LW�LV�QRW�VLPSO\�WKH�RGGLW\�RI �XQXVXDO�MX[WDSRVLWLRQV�WKDW�ZH�DUH�IDFHG�ZLWK�KHUH��:H�DUH�DOO�
IDPLOLDU�ZLWK�WKH�GLVFRQFHUWLQJ�HIIHFW�RI �WKH�SUR[LPLW\�RI �H[WUHPHV��RU��TXLWH�VLPSO\��ZLWK�WKH�VXGGHQ�
YLFLQLW\�RI �WKLQJV�WKDW�KDYH�QR�UHODWLRQ�WR�HDFK�RWKHU��WKH�PHUH�DFW�RI �HQXPHUDWLRQ�WKDW�KHDSV�WKHP�DOO�
WRJHWKHU�KDV�D�SRZHU�RI �HQFKDQWPHQW�DOO�LWV�RZQ�µ8�,Q�WKH�PLQG�RI �3KLOLSSLQH�QDWLRQDO�KHUR�-RVH�5L]DO��
WKLV� FRPSDULVRQ� LV� DNLQ� WR� D� WHPSWDWLRQ� RI � VHPEODQFHV� RU� DQ� HQFKDQWPHQW� RI � DIÀQLWLHV�9� $QG� LQ�
$OH[DQGHU�%DXPJDUWHQ·V�VHPLQDO�WUHDWLVH�RQ�DHVWKHWLFV��WKLV�PLJKW�SHUWDLQ�WR�D�VWDWH�RI �FRQIXVLRQ�DV�VHHQ�
DJDLQVW�WKH�DFKLHYHPHQW�RI �FRQFHSWLRQ��´DQ�RUJDQLF�LQWHUSHQHWUDWLRQµ�WKDW�OHDGV�WR�´H[WHQVLYH�FODULW\�µ10

$�7$/(�2)�7:2�(;+,%,7,216
7KH� H[KLELWLRQ�Sunshower: Contemporary Art from Southeast Asia 1980s to Now (2017), KHUDOGHG� DV� WKH�
ODUJHVW� H[KLELWLRQ�RI �6RXWKHDVW�$VLDQ� FRQWHPSRUDU\� DUW� WR�EH�KHOG� LQ� -DSDQ�� UHVWV�RQ� WKHVH�EXUGHQV�
RI �UHSUHVHQWDWLRQ�DV�ZHOO�DV�WKH�IHDU�RI �UHSHDWLQJ�WKH�ORQJLQJ�WR�DFFRXQW�IRU�DQ�DUW�KLVWRU\��RQ�WKH�RQH�
KDQG��DQG�WR� LQWXLW�WKH�QHZ�DQG�WKH�QRZ�DPRQJ�HLJKW\�VL[�DUWLVWV�DQG�WKURXJK�IRXUWHHQ�FXUDWRUV��RQ�
WKH�RWKHU��3DUW�RI �WKH�EXUGHQ�LV�WKH�LQVWLWXWLRQDO�FRQWH[W�LQ�ZKLFK�WKH�H[KLELWLRQ�WDNHV�SODFH��IUDPHG�E\�
WKH�EXUHDXFUDFLHV�RI �WKH�$VVRFLDWLRQ�RI �6RXWKHDVW�$VLDQ�1DWLRQV��$6($1��DQG�-DSDQHVH�LQVWLWXWLRQV�
VXFK�DV�7KH�-DSDQ�)RXQGDWLRQ�$VLD�&HQWHU��WKH�1DWLRQDO�$UW�&HQWHU�7RN\R��DQG�WKH�0RUL�$UW�0XVHXP��
$QRWKHU�LV�WKH�VWUXFWXUH�RI �WKH�FXUDWRULXP�DQG�LWV�SUHSDUHGQHVV�WR�WDNH�RQ�6RXWKHDVW�$VLD��2YHU�WKH�
\HDUV��WKH�GHQVLW\�RI �GLVFRXUVH�LQ�6RXWKHDVW�$VLD�KDV�VLJQLÀFDQWO\�KHLJKWHQHG��DQG�QR�FXUDWRULDO�HIIRUW�
ZRUWK�LWV�VDOW�FRXOG�DIIRUG�WR�QHJOHFW�WKH�FULWLFDOLW\�RI �WKH�LQWHUORFXWLRQ��7R�GR�VR�ZRXOG�EH�WR�UHYHUVH�WKH�
JDLQV�RI �WKH�ÀHOG�DQG�WXUQ�FROOHDJXHV�LQ�WKH�UHJLRQ�LQWR�\HW�DQRWKHU�FRWHULH�RI �LQIRUPDQWV�UDWKHU�WKDQ�
DQQRWDWRUV�RI �ERWK�WKH�UHJLRQ�DQG�-DSDQ��7R�GR�VR�ZRXOG�EH�WR�UHGXFH�D�6RXWKHDVW�$VLDQ�H[KLELWLRQ�WR�
RULHQWDOLVW��H[RWLF��YHUWLJLQRXV�WUDIÀF��
� 7KH� H[KLELWLRQ� DW� WKH� RXWVHW�� WKHUHIRUH�� WUHDGV� RQ� IUDJLOH� JURXQG�� JLYHQ� WKH� FRJHQW�
FRXQWHUEDODQFH�RIIHUHG�E\�WKH�UHJLRQ��ZKLFK�LV�QRZ�VWURQJO\�SODFHG�WR�PHGLDWH�DQ\�UHSUHVHQWDWLRQ�RI �LW�
IURP�ZLWKRXW��7KLV�LV�IXUWKHU�FRPSOLFDWHG�E\�WKH�FRPPHPRUDWLYH�QDWXUH�RI �WKH�SURMHFW��WKH�ÀIW\�\HDUV�
RI �WKH�$6($1��WKDW�WKH�RUJDQLVHUV�KDG�IDFHWHG�DV�WKH�PDLQ�DQJOH�RI �WKH�HYHQW��7KH�LQWHUHVW�RI �-DSDQ�LQ�
6RXWKHDVW�$VLD�VHHPV�WR�KRYHU�DERYH�ZKDW�LV�SHUFHLYHG�DV�WKH�UHJLRQ·V�HFRQRPLF�DQG�FXOWXUDO�G\QDPLVP��
´1RW�RQO\�LQ�HFRQRPLF�WHUPV��6RXWKHDVW�$VLD�LV�DOVR�QRZ�DWWUDFWLQJ�DWWHQWLRQ�WKURXJKRXW�WKH�ZRUOG�DV�D�
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QHZ�KXE�IRU�FXOWXUDO�H[FKDQJH�LQ�WKH���VW�FHQWXU\�µ11�,W�LV�WKLV�YLWDOLW\�DQG�HQHUJ\�WKDW�LV�GHVLUHG�E\�WKH�
FXUDWRULDO�HQWHUSULVH��6XFK�H[WHQVLW\�LV�DOZD\V�WULFN\��DQG�WKH�H[KLELWLRQ�IDLOV�WR�FRQIURQW�WKH�GLIÀFXOW\�
ZLWK�HDUQHVWQHVV�DQG�DFXLW\��,QVWHDG��LW�WXUQV�WR�ZKDW�LW�FDOOV�D�´ORRVHO\�FKURQRORJLFDOµ�DSSURDFK�WR�WKH�
SHULRG�LW�GHÀQHV������V�WR�SUHVHQW��DQG�WR�FRYHU�D�KHWHURJHQHLW\�RI �DUW�IURP�WKH�DUW�ZRUOGV�RI �WKH�WHQ�
QDWLRQ�VWDWHV�LQ�6RXWKHDVW�$VLD��$�´ORRVHO\�FKURQRORJLFDOµ�IUDPHZRUN�RQ�D�IUDXJKW�JHRSROLWLFDO�ZRUOGLQJ�
RI �6RXWKHDVW�$VLD�PD\�LQLWLDOO\�RIIHU�D�ODWLWXGH��EXW�LQ�WKH�FRXUVH�RI �WKH�FXUDWRULDO�SURFHVV��PD\�SURYH�WR�
EH�IUXVWUDWLQJO\�PDODGURLW�LQ�GHFLVLYHO\�GHOLQHDWLQJ�FRQMXQFWXUHV�RI �VRFLDO�IRUP�DQG�VHQVLEOH�OLIH��,Q�WKH�
JXLVH�RI �WKLV�ORRVHQHVV��WKH�H[KLELWLRQ�VKLUNV�WKH�UHVSRQVLELOLW\�RI �VWDNLQJ�SRVLWLRQV�RQ�DUW�DQG�KLVWRU\�
QR�PDWWHU�KRZ�SURYLVLRQDO�WKHVH�PLJKW�KDYH�WR�EH��DQG�VR�WKH�JHQHUDO�IHHOLQJ�LV�RQH�RI �UDQGRPQHVV�
DV�LW�SURFHHGV�DFURVV�WKH�WZR�EXLOGLQJV�RI �WKH�0RUL�$UW�0XVHXP�DQG�WKH�1DWLRQDO�$UW�&HQWHU�QHDUO\�
VHULDOO\� IURP�WKHPH� WR� WKHPH��7KHVH� WKHPHV�DUH�YHULVLPLODUO\�ZHDNO\� LQÁHFWHG��DQG�� VDGO\��QR�FRJHQW�
SKHQRPHQRORJLFDO�H[SHULHQFH�FRPHV�IURP�WKLV�HQFRXQWHU�EHWZHHQ�DXGLHQFH�DQG�DUWLVWLF�SURSRVLWLRQ��
DQG�XOWLPDWHO\�QR�GLVFXUVLYH�VSHFXODWLRQ�LV�ZDJHUHG��,W�VHHPV�WR�EH�DOO�VWLPXOL��
� 7KH������Singapore Biennale� WLWOHG�An Atlas of  Mirrors�� IRU� LWV�SDUW�� LV�QRW� VR�FRQVWUDLQHG�E\�
WKH�FXVWRPV�RI �FKURQRORJ\��,W�LV�PDLQO\�FRQFHUQHG�ZLWK�WKH�´SUHVHQWµ�DQG�WKH�ORFDWLRQ�RI �6LQJDSRUH�
ZLWKLQ�WKH�UHJLRQ�DV�LW�WULHV�WR�VHH�WKH�ZRUOG�IURP�ZKHUH�LW�LV�SHUFKHG��,W�LV�D�UDWKHU�FRSLRXV�SUHPLVH��
RQH�WKDW�PD\�FDWFK�DOO�PLQJOHG�WKLQJV�LQ�WKLV�LUUHPHGLDEO\�ZLUHG�ZRUOG��7KDW�EHLQJ�VDLG��WKH�Biennale�RI �
DURXQG�VL[W\�DUWLVWV�DQG�QLQH�FXUDWRUV��HQGHDYRUV�WR�UHFROOHFW��WR�UHÁHFW�RQ��DQG�WR�H[SDQG�WKH�DPELW�RI �
6RXWKHDVW�$VLD�WR�LQFOXGH�6RXWK�DQG�(DVW�$VLD��:KLOH�Sunshower DSSHDUV�WR�DLPOHVVO\�VSUDZO�OLNH�D�ED]DDU�
OLNH�VHQVRULXP�LQ�WKH�YHLQ�RI �D�IDX[�5RSSRQJL�ÁDQHXULH��An Atlas of  Mirrors LV�PRUH�FRQVFLRXV�RI��RU�
QHDUO\�QHXURWLF�DERXW��WKH�SHGDJRJ\�RI �WKHPHV��,Q�PDQ\�ZD\V��LQ�IDFW��LW�WHQGV�WR�RYHUO\�WKHPDWLVH�WKH�
HFRORJLHV�RI �WKH�DUW�VFDSHV�WKDW�LW�ÁHVKHV�RXW�FXUDWRULDOO\��7KH�DUW�LV�HQYLVDJHG�WR�VSHDN�WR�WKH�WKHPHV�
ZLWKLQ�QLQH�FRQFHSWXDO�]RQHV��$FFRUGLQJ�WR�LWV�&UHDWLYH�'LUHFWRU��6XVLH�/LQJKDP��WKH�QLQH�]RQHV�DUH�
IUDFWDOV��PLUURU�PDSV�WKDW�FRQGHQVH�FROOHFWLYH�QRXQV�LQ�VHQVDWLRQV�RU�VLWXDWLRQV�WKDW�WKH\�KROG�WRJHWKHU��
)RU� LQVWDQFH�� WKH� ´HYHU\GD\�RI �PLUURULQJVµ� UHIHUHQFHV� ´VSDFHµ� DQG� WKH� ´VRPHZKHUH�RI � HOVHZKHUHVµ�
SRLQWV�WR�´GLVSODFHPHQWµ�12 
� 7KH�SUREOHP�LV�WKDW�WKH�PDLQ�WKHPH�GRHV�QRW�VHHP�WR�EH�LQIRUPHG�E\�DQ\�VSHFLÀF�LQTXLU\�
HPHUJLQJ�IURP�WKH�ORFDOLW\�RU�WKH�UHJLRQ�WKDW�LW�FRQVLGHUV��QHLWKHU�GRHV�LW�VHHP�WR�PXWDWH�IURP�WKHRUHWLFDO�
FRQYHUVDWLRQV� LQ� 6LQJDSRUH� RU� HOVHZKHUH�� ,Q� RWKHU� ZRUGV�� KRZ� GR� DWODV� DQG� PLUURU� GHPRQVWUDWH�
WKHPVHOYHV�DV�WURSHV�DQG�LGHDV��DQG�QRW�MXVW�WKHPHV"�+RZ�FDQ�WKH\�EH�GLVVHPLQDWHG�DV�HOHPHQWV�RI �ORFDO�
PRUDO�ZRUOGV"�$QG�KRZ�GR�WKH�ZRUNV�RI �DUWLVWLF�SUDFWLFH�IXUWKHU�PRGXODWH�WKH�WRQH�RU�GHHSHQ�WKH�WH[WXUH�
RI �WKH�KHXULVWLF�WKHPHV"�,W�ZRXOG�KDYH�EHHQ�LQWHUHVWLQJ�KDG�WKH�ZRUNV�EHHQ�JLYHQ�WKH�FKDQFH�WR�H[FLWH�
DQG�XQKLQJH�WKH�WKHPHV�DQG�UHDUWLFXODWH�WKHP�DV�WURSHV�DQG�LGHDV��URRWHG�LQ�WKH�ÀHOG�DQG�H[SRVHG�WR�WKH�
YLFLVVLWXGHV�RI �WKH�DHVWKHWLF��$IWHU�ZKLFK��WKH\�ZRXOG�EH�UH�FRQYH\HG�DV�WKH�FLSKHUV�RI �WKH�H[KLELWLRQ��
EHDULQJ�ERWK�WHQWDWLYH�WKLQNLQJ�DQG�WKRXJKWIXO�VHQVLELOLW\³DQG�QR�ORQJHU�MXVW�XQLQVWUXFWLYHO\�PROHFXODU�
WKHPHV�

+2:�72�&85$7(�7+(�5(*,21��+2:�72�5(*,21$/,6(�7+(�&85$725,$/
:LWK� UHVHDUFK� DV� D� SULPDU\� VWUDWXP� RI � H[KLELWLRQV�� ZH� FDQ� EHJLQ� WR� UHÁHFW� RQ� KRZ� H[KLELWLRQV�
DUH� SURGXFHG� IRU� DQG� LQ� 6RXWKHDVW� $VLD�� $V� SDUW� RI � WKH� DWWHPSW� WR� DFNQRZOHGJH� LWV� SUHVHQFH� LQ�
D� FXUDWRULDO� FRQWH[W�� WKH� UHJLRQ� LV� VXUYH\HG�DV� D�ÀHOG�RU� D�JHRJUDSK\�RI � DUW�� ,W� FRXOG�EH�D�KLVWRULFDO�
VXUYH\��D� VXUYH\�RI � IRUPV��D� VXUYH\�RI � WHQGHQFLHV��:KLFKHYHU� WKH� LQFOLQDWLRQ� LV�� WKH� LQLWLDWLRQ�VHHPV�
WR� UHSUHVHQW� D� SODFH� WKDW� LV� FDVW� DV� D� VSDFH�RI � DUW�� ,W� LV�� LQ�PDQ\�ZD\V�� D� JHRSROLWLFDO� DQG� JHRSRHWLF�
JHVWXUH��JHRSROLWLFDO�EHFDXVH�LW�PDNHV�FKRLFHV�EDVHG�RQ�D�SODFH��PDGH�GLVWLQFW��DQG�WKHUHIRUH�SROLWLFDO�LQ�

'LIÀFXOW�&RPSDULVRQV��The Curatorial Desire  for Southeast Asia



G�Õ��Y�D�Q
     l 82 — december / 2017 

FXUDWRULDO�WHUPV�EHFDXVH�LW�VLJQLÀHV�RU�PDWHULDOLVHV�WKH�UHJLRQ�LQ�D�SDUWLFXODU�ZD\��DQG�JHRSRHWLF�EHFDXVH�
DUW�DQG�SODFH�DUH�VLWXDWHG�LQ�D�VWDWH�RI �LQWHUDFWLYH�SURGXFWLRQ�RU�PXWXDO�PDNLQJ��ZKLFK�PHDQV�WKDW�LW�
LV�QRW�RQO\�SODFH�WKDW�PDNHV�WKH�DUW��LW�LV�DOVR�DUW�WKDW�PDNHV�WKH�SODFH��7KH�SURMHFWV�RI �ODUJH�VFDOH�DQG�
VXVWDLQHG�ELHQQDOHV� LQ�)XNXRND�� WKH�Singapore Biennale�� WKH� 6LQJDSRUH�$UW�0XVHXP�DQG� WKH�1DWLRQDO�
*DOOHU\�6LQJDSRUH�DUH�FRUQHUVWRQHV� LQ�WKH�HGLÀFH�RI �6RXWKHDVW�$VLDQ�DUW��7KHLU�IRUPDOLVDWLRQ�RI �WKH�
UHJLRQDO�PDWHULDO�KDV�SURGXFHG�FDQRQV��EXW�WKHLU�YHQWXUHV�KDYH�DOVR�\LHOGHG�FRQWLQXLQJ�LQYHVWLJDWLRQV�
ZKLFK�HQVXUH�HYHU�HPHUJLQJ�SHUPXWDWLRQV�RI �LQVLJKW��
� 7KH�RWKHU�PRGH�EHVLGHV�WKH�VXUYH\�H[KLELWLRQ�LV�WKH�WKHPDWLF��,Q�WKLV�SHUVSHFWLYH��WKH�UHJLRQ�LV�
UHQGHUHG�VHQVLEOH�RU�PDGH�VHQVH�RI �WKURXJK�FHUWDLQ�WUDMHFWRULHV�LQWR�KRZ�LWV�YDVW�DQG�LQWULFDWH�OLIHZRUOG�
FDQ�EH�H[SODLQHG�WKURXJK�DUW�DQG�WKH�FXUDWRULDO�LQWHUYHQWLRQ��6XFK�D�GHVLUH�WR�H[SODLQ�DQG�WUDQVSRVH�WKH�
UHJLRQ�DUWLVWLFDOO\�DQG�FXUDWRULDOO\�PD\�EH�FRQGLWLRQHG�E\�WKH�GHVLUH�WR�SURSRVH�D�FRQWH[W�WKURXJK�ZKLFK�
WR�XQGHUVWDQG�LW��,Q�WKH�VXUYH\�PRGH��WKH�WHFKQLTXH�VHHPV�WR�EH�DUW�KLVWRULFDO�LQ�LWV�YDULRXV�GHFOHQVLRQV��
LQ�WKH�WKHPDWLF�PRGH��WKH�ORJLF�VHHPV�WR�EH�HWKQRJUDSKLF��7KH�DUW�KLVWRULFDO�WHQGV�WR�FRQGHQVH�WKH�VWRU\�
RI �DUW�DV�D�VHULHV�RI �WKH�HPHUJHQFH�RI �IRUPV�LQ�WLPH�DQG�VSDFH��ZKLOH�WKH�HWKQRJUDSKLF�WHQGV�WR�GHVFULEH�
WKH�HFRORJ\�WKDW�PDNHV�WKHVH�IRUPV�LQ�WKH�WKLFNQHVV�DQG�ÁX[�RI �PXWDWLQJ�OLIH��
 Sunshower�VHHPV�WR�UHVSRQG�WR�WKH�QHFHVVLWLHV�DQG�SRWHQWLDOV�RI �ERWK�WKH�VXUYH\�DQG�WKH�WKHPDWLF�
PRGDOLW\�DQG�LQWHJUDWHV�DVSHFWV�RI �ERWK�WHQGHQFLHV��)RU�LQVWDQFH��LW�VHWV�D�WLPH�IUDPH��ZKLFK�LV�����V�
WR�WKH�SUHVHQW��DQG�QRPLQDWHV�WKH�SURGXFWLRQ�ZLWKLQ�WKLV�WHPSRUDO�SDUDPHWHU�DV�´FRQWHPSRUDU\�DUWµ��
,Q�WKLV�LQVWDQFH��Sunshower�ÀUVW�WDNHV�D�SRVLWLRQ�LQ�UHODWLRQ�WR�WKH�KLVWRU\�DQG�WKHRU\�RI �DUW�LQ�LWV�XVH�RI �
WKH�ZRUG�´FRQWHPSRUDU\µ��DV�LW�LV�ERWK�D�KLVWRULFDO�DQG�D�WKHRUHWLFDO�FDWHJRU\��6HFRQGO\��WKH�WLPH�IUDPH�
LPSOLHV�D�VXUYH\�LQ�WKH�ZD\�LW�FDUYHV�RXW�D�VSDQ�RI �WLPH�IURP�KLVWRU\��7KLUGO\��LW�LGHQWLÀHV�6RXWKHDVW�$VLD�
DV�D�GLVWLQFW�UHJLRQ�WKDW�FDQ�EH�VXUYH\HG�WKURXJK�DUW��DQG�VLQFH�WKH�FRQWH[W�RI �$6($1�ORRPV�ODUJH�LQ�
WKH�LPDJLQDWLRQ�RI �WKH�SURMHFW��WKH�UHJLRQ�FDQ�RQO\�EH�VXUYH\HG�LI �WKH�H[KLELWLRQ�SURSHUO\�UHSUHVHQWV�
LWV�FRQVWLWXHQFLHV��)LQDOO\��Sunshower��LQ�WKH�ZLVK�WR�LQWHUSUHW�WKH�UHJLRQ�LQ�WLPH�DQG�VSDFH��KDV�WR�GHSLFW�
ZKDWHYHU�LW�LV�WKDW�PDNHV�WKLV�FRQWHPSRUDU\�DUW�OLYHO\�RU�SRVVHVVLQJ�D�KLJK�OHYHO�RI �OLIH��7KLV�OLYHOLQHVV�
LV�PDGH�WR�FDURP�DFURVV�WKHPHV�ZKLFK�ÁXFWXDWH�IURP�WKH�ORJLF�RI �DHVWKHWLF�SUDFWLFH�WR�WKH�FRQGLWLRQV�
ZKLFK�PDNH�DUW�SRVVLEOH��IURP�JHQHUDO�GHVFULSWLRQV�RI �WKH�DUW�VFDSH�WR�TXHVWLRQV�ZKLFK�HQDEOH�DUW�WR�EH�
SURGXFHG�LQ�D�FHUWDLQ�ZD\��7KHVH�WKHPHV��WKHUHIRUH��DUH�VRPHWLPHV�QRUPDWLYH�OLNH�´'LYHUVH�,GHQWLWLHVµ�
RU�HOXVLYH�OLNH�´:KDW�LV�$UW��:K\�GR�,W"µ13�7KLV�ÁXFWXDWLRQ�PD\�EH�D�V\PSWRP�RI �Sunshower·V�LQVWLQFW�
WR�PRYH�DZD\�IURP�SUHYLRXV�PRGHV�RI �FKRUHRJUDSKLQJ�H[KLELWLRQV�DQG�WR�DYDLO�RI �D�PL[HG�UHJLVWHU�RI �
SKUDVHV�WR�UHIHUHQFH�WKDW�ZKLFK�PRWLYDWHV�FUHDWLYH�DJHQWV�WR�SURGXFH��7KH�OHDG�FXUDWRU�0DPL�.DWDRND�
VWDWHV�WKDW�D�´SDQRUDPDµ�DQG�WKHUHIRUH�D�´VXUYH\µ�LV�DFWXDOO\�D�PHDQV�WR�DOORZ�VHYHUDO�JHQHUDWLRQV�RI �
DUW�PDNHUV�WR�ERWK�´WUDQVFHQGµ�ERUGHUV�WKDW�GLIIHUHQWLDWH�DQG�WR�SDUOD\�WKHP�LQWR�´WKH�F\FOLFDO�QDWXUH�
RI �VXFFHVVLYH�SHULRGV�RI �WLPH�µ14�%XW�LQ�OLJKW�RI �WKH�´UHJLRQµ�KRZ�FDQ�WKLV�WUDQVFHQGHQFH�EH�HIIHFWHG"�
$QG�LQ�OLJKW�RI �WKH�FRQWHPSRUDU\��KRZ�FDQ�WKH�F\FOLFDO�EH�FRQWHPSODWHG"�,V�LW�QRW�WKDW�ERUGHUV�PDNH�D�
UHJLRQ"�$QG�LV�LW�QRW�WKDW�WKH�FRQWHPSRUDU\�LV�D�EUHDN�IURP�WKH�PRGHUQ"�8QOHVV��RI �FRXUVH��Sunshower 
SURSRVHV�WKH�UHJLRQ�WKDW�LV�6RXWKHDVW�$VLD�WR�EH�DQ�LOOXVLRQ��RU�D�IDLOXUH��RU�DQ�REVWDFOH�WKDW�PXVW�EH�
VXUPRXQWHG��DQG�WKDW�WKH�FRQWHPSRUDU\�WR�EH�SDUW�RI �WKH�PRGHUQLVW�FRQWLQXXP� .DQDJD�6DEDSDWK\�KDV�
VSRNHQ�DERXW�WKH�PRGHUQ�DV�PDUNLQJ�́ WKH�QHZ�DV�SURJUHVVLYH��DV�SDUWLFXODU�DQG�ZRUOGO\µ�DQG�́ DV�GLVWLQFW�
DQG�RI �LWV�WLPH�LQ�WKH�UHJLRQ·V�DUW��KLVWRULFDOO\�µ15�'RHV�WKH�FRQWHPSRUDU\�WKHQ�FHGH�WKH�SDUWLFXODU�WR�WKH�
WUDQVFHQGHQW�DQG�WKH�KLVWRULFDO�WR�WKH�F\FOLFDO"�
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� $QRWKHU� FRPSOLFDWLRQ� DULVHV�ZKHQ�Sunshower� H[SUHVVHV� D� UHWURVSHFWLYH� LQWHUHVW� LQ� D� VSHFLÀF�
SHULRG�LQ�6RXWKHDVW�$VLDQ�DUW��0DPL�.DWDRND�YDOLGDWHV�WKH�LQFOXVLRQ�RI �\RXQJ�FXUDWRUV�IURP�WKH�UHJLRQ�
WR� UHÁHFW� RQ� WKLV� WLPH� IUDPH� IURP� D� JHQHUDWLRQDO� SHUVSHFWLYH��+HUH�� WKH� VXUYH\�PRGDOLW\� FRPHV� WR�
WKH�IRUH�DJDLQ��WKH�LQFOXVLRQ�RI �WKHVH�FXUDWRUV�VHHPV�WR�EH�SDUW�RI �WKH�DJHQGD�WR�UHSUHVHQW�ERWK�WKH�
UHJLRQ�DQG�WKH�JHQHUDWLRQ�RI �FXUDWRULDO�DJHQWV��7KLV�FRXOG�RQO\�PHDQ�WKDW�WKH�UHJLRQ�SHUVLVWV�DQG�WKDW�
D�GLVUXSWLRQ�EHWZHHQ�JHQHUDWLRQV�LV�DVVXPHG��DQG�ZH�VHH�WKLV�QRW�WKURXJK�WKH�WKHPHV�EXW�WKURXJK�WKH�
FXUDWRULDO�VWUXFWXUH�DQG�LWV�GHFLVLRQV��7KH�WKHPHV��KRZHYHU��DUH�PDGH�WR�UHORFDWH�WKH�GLVFXVVLRQ�IURP�WKH�
VR�FDOOHG�WUDGLWLRQ�PRGHUQLW\�WHQVLRQ�WR�ZKDW�0DPL�.DWDRND�WHUPV�DV�´D�FRQWHPSRUDU\�XQGHUVWDQGLQJ�
RI � ¶WUDGLWLRQ·� WKDW� LV�SDUW�RI �GDLO\� OLIH� LQ� WKLV�GD\�DQG�DJH�µ16 7KH�SUHIHUHQFH�� WKHUHIRUH�� LV� WR�JURXQG�
WKH�FRQWHPSRUDU\�LQ�WKH�6RXWKHDVW�$VLDQ�TXRWLGLDQ��DQG�ZLWK�\RXQJHU�FXUDWRUV�UHDVVHVVLQJ�LW��6XFK�D�
JURXQGLQJ��KRZHYHU��GLPLQLVKHV�WKH�DVSLUDWLRQ�RI �6RXWKHDVW�$VLDQ�DUW�WR�WKH�´XQLYHUVDOµ��$V�.DWDRND�
SXWV� LW�� ´LW�ZDV�QRW�SRVVLEOH� WR� LQFOXGH�FRQFHSWXDO� DUWLVWV� WKDW�GHDO�ZLWK�PRUH�XQLYHUVDO� WKHPHV�� DQG�
ZKR�DUH�QRW�FLUFXPVFULEHG�RU� OLPLWHG�E\� UHJLRQDO�DWWULEXWHV�µ17� ,Q� WKLV� IRUPXODWLRQ�� WKH� UHJLRQDO�DQG�
WKH�FRQWHPSRUDU\�DSSHDU�WR�EH�LQFRPSDWLEOH��SURPSWLQJ�KHU�WR�GRXEW�WKH�XVHIXOQHVV�RI �WKH�WHUP�WR�
FKDUDFWHULVH�6RXWKHDVW�$VLDQ�DUW��$QG�ZLWKRXW�WKH�FRQWHPSRUDU\�LQ�WKH�HTXDWLRQ��RQO\�WKLV�ZRXOG�UHPDLQ��
6RXWKHDVW�$VLDQ�DUW�IURP�WKH�����V�WR�WKH�SUHVHQW��XQSHUWXUEHG�RU�XQLPSRUWXQHG�E\�WKH�FRQWHPSRUDU\�
EXW� DOVR� VWULSSHG� RI � D� VNHSWLFDO� SRVLWLRQ� LQ� UHODWLRQ� WR� WKH� PRGHUQ�� ZKLFK� KDV� FRQFHSWXDOLVHG� WKH�
UHJLRQ��DUW��DQG�WKH�FRQWHPSRUDU\�LQ�WKH�ÀUVW�SODFH���$QG�MXVW�D�QRWH�RQ�WKLV�́ FRQFHSWXDO�DUWµ�SUHGLFDPHQW��
:KLOH�.DWDRND�GHQLHV�WKH�DFXPHQ�RI �WKH�UHJLRQDO�WR�DUWLFXODWH�WKH�FRQFHSWXDO��WKH�H[KLELWLRQ�RYHULQYHVWV�
LQ� DQG�XQGHUH[SODLQV� WKH�SUHVHQFH�RI � WKH�3KLOLSSLQH�DUWLVW�5REHUWR�&KDEHW��ZKRVH� LQFOXVLRQ�GHULYHV�
IURP�KLV�SXWDWLYH�FRQFHSWXDO�SUDFWLFH��%\�YDORULVLQJ�&KDEHW��LW�LV�FOHDU�WKDW�WKH�H[KLELWLRQ�FKRRVHV�DUWLVWV�
ZKR�FRQYHQLHQWO\�FRQIRUP�WR�WKH�QRUPDWLYH�QDUUDWLYH�RI �WKH�LQWHUQDWLRQDO�FRQWHPSRUDU\�DQG�PLPLF�
WKH�SURWRFROV�RI �WKH�PHWURSROLWDQ�DHVWKHWLF��:K\��IRU�LQVWDQFH��QRW�LQFOXGH�WKH�ZRUN�RI �'DYLG�0HGDOOD�
ZKR� UDGLFDOO\� UHYLVHV� WKH� ODQJXDJH�ZLWK� D� OXGLF�� TXHHU�� SHUIRUPDWLYH�� SRVW�FRORQLDO� SDUROH"�0HGDOOD·V�
SUHFRFLRXV� RHXYUH� GRHV� QRW� RQO\� GHPDQG� LQFOXVLRQ� LQ� WKH� SUHYDLOLQJ� QDUUDWLYH�� LW� GHPDQGV� WKDW� WKH�
QDUUDWLYH� RI � WKH� FRQWHPSRUDU\� EHJLQ� HOVHZKHUH�� &RUROODULO\�� ZK\� QRW� LQVLQXDWH� WKH� 3KLOLSSLQH� VRFLDO�
UHDOLVW�PRYHPHQW� WKDW�KDG�DVVHUWHG�WKH�VRFLDOLVW�GLDOHFWLF� LQ�UHODWLRQ�WR� WKH�FRQFHSWXDOLVW� WHPSWDWLRQ"�
%\�QRW�GRLQJ�VR��Sunshower SURYLQFLDOLVHV�6RXWKHDVW�$VLD�WZLFH��ÀUVW�E\�HOLGLQJ�WKH�SRVW�FRORQLDO�WUDQVODWLRQ�
DQG�VHFRQG�E\�DIÀUPLQJ�WKH�PRGHUQLVW�UHSOLFDWLRQ�LQ�D�UHJLRQDO�RXWSRVW��
� ,�DP�VXUH�WKDW�Sunshower�KDG�EXLOW�RQ�WKH�ZRUN�RI �6RXWKHDVW�$VLDQ�FXUDWRUV�GRQH�RYHU�WLPH��
%XW� WKH�SHUVSLFDFLW\� WKURXJK�ZKLFK� LW� KDG� FDUULHG�RXW� WKH� WDVN�PD\�KDYH�EHHQ�ZDQWLQJ��7KH� WH[WXDO�
SURGXFWLRQ�RI �-DSDQHVH�FXUDWRUV�DQG�FULWLFV�RQ�YDULRXV�SURMHFWV�LQ�-DSDQ��LQ�IDFW��KDYH�IRUPHG�SDUW�RI �
WKH�GLVFRXUVH�RI �DUW�KLVWRU\�DV�VHHQ�LQ�WKH�DQWKRORJ\�RI �ZULWLQJ�RQ�6RXWKHDVW�$VLD�FROODWHG�UHFHQWO\�E\�
7KH� -DSDQ�)RXQGDWLRQ�$VLD�&HQWHU� WLWOHG�Shaping the History of  Art in Southeast Asia�18�7KH� FR�HGLWRU�
.DML\D�.HQML�KDV�DQQRWDWHG�WKH�WXUQV�LQ�WKH�H[KLELWLRQDU\�SHUVSHFWLYH�LQ�-DSDQ�RQ�$VLDQ�DUW��WKH�´SXUVXLW�
RI � D� XQLTXH�$VLDQ�QHVVµ� LQ� WKH� ����V� WR� DQ� ´HPSKDVLV� RQ�GLIIHUHQFH�ZLWK� WKH�:HVWµ� DQG� ´:HVWHUQ�
PRGHUQLW\µ�19�$FFRUGLQJ�WR�KLP��́ LQ�WKH�VHFRQG�KDOI �RI �WKH�����V�PXOWLFXOWXUDOLVP�EHFDPH�WKH�GRPLQDQW�
GLVFRXUVH��EHIRUH�LW�ZDV�GHFULHG�DQG�UHSODFHG�E\�KHLJKWHQHG�LQWHUHVW�LQ�DUWLVWV�DV�LQGLYLGXDOV�RU�LQ�K\EULG�
FXOWXUH�µ20�$IWHU�������.DML\D�.HQML�SHUFHLYHV�D�´VKLIW�WRZDUGV�SHHU�WR�SHHU�FRPPXQLFDWLRQ�WR�SURPRWH�
H[FKDQJHV�ZLWKLQ�WKH�$VLD�UHJLRQ�µ21

� 7KH�WZR�PRGHV�RI �WKH�VXUYH\�DQG�WKH�WKHPH�FDQ��KRZHYHU��EH�GHVWDELOLVHG�ZKHQ�WKH�FRQFHUQ�
VKLIWV�EH\RQG�ERWK� DUW�KLVWRU\� DQG� WKH� UHJLRQ�� WKXV�GHVWDELOLVLQJ� DV�ZHOO� WKH�QRWLRQV�RI � WKH�PRGHUQ�
DQG�WKH�QDWLRQ��6XFK�D�PRYHPHQW�DZD\�UHTXLUHV�QHZ�PHWKRGV�RI �FXUDWLQJ��,Q�WKLV�UHVSHFW��KRZ�GR�ZH�
FRPSDUH�� IRU� LQVWDQFH��EHWZHHQ� WKH� FXUDWRULDO�SUDFWLFH�QHHGHG� IRU� D�PXVHXP�H[KLELWLRQ�RQ� D� UHJLRQ�
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DQG�IRU�D�ELHQQDOH�RQ�DQG�E\�WKH�UHJLRQ��OLNH�WKRVH�LQ�,QGRQHVLD��-DNDUWD�DQG�-RJMDNDUWD��WKDW�DUH�PRUH�
LGLRV\QFUDWLF�DQG�OHVV�IRUPXODLF"�2U�KRZ�GR�ZH�DSSUDLVH�WKH�QHZ�LQVWLWXWLRQV�RI �FRQWHPSRUDU\�DUW�OLNH�
0DLLDP�&RQWHPSRUDU\�$UW�0XVHXP�LQ�&KLDQJ�0DL�DQG�7KH�0XVHXP�RI �0RGHUQ�DQG�&RQWHPSRUDU\�
$UW� LQ�1XVDQWDUD��0XVHXP�0$&$1��LQ�-DNDUWD"�,V� WKLV�D�PDWWHU�RI �FKRLFH�EHWZHHQ�WKH�GLVFLSOLQDU\�
V\VWHP�RI � DUW�KLVWRU\� DQG� WKH� VSHFXODWLYH�GLVFRXUVH�RI � FRQWHPSRUDQHLW\"�2U� WKH�GLYLGH�EHWZHHQ�DUW�
KLVWRU\� DQG�HWKQRJUDSK\"� ,� DP�ZDU\� DQG�ZRUULHG� DERXW� WKH�GLFKRWRP\�GULYHQ�EHWZHHQ� WKHVH�KDELWV�
RI � VHQVLQJ�DQG�VWXG\�� DQG� WKH�GLVWLQFWLRQV�DQG�GLVFULPLQDWLRQV� WKH\�SURGXFH� IRU�ZKDWHYHU� VXEVWDQFH�
LQ� WKH�ZRUOG� WKDW� LQWHUHVWV� WKHP��$UW� KLVWRU\� DQG� HWKQRJUDSK\�� IRU� LQVWDQFH�� VXJJHVW� GHJUHHV� RI � WKH�
DOLHQDWLRQ�DQG�DXWRQRP\�RI �OLIHZRUOGV�DQG�WKHLU�PDWHULDO�DW�WKH�VDPH�WLPH�WKDW�WKH\�LQYLWH�DWWHQWLYHQHVV�
WR�DQG�LQYROYHPHQW�LQ�WKH�SURFHVVHV�RI �PDNLQJ��$UW�KLVWRU\�DQG�HWKQRJUDSK\��WKHUHIRUH��PD\�EH�DEOH�WR�
UHFRQVWLWXWH�WKHLU�REMHFWV�DQG�VXEMHFWV��WKH�SHUVRQV�DQG�WKLQJV�WKDW�WKH\�HQJDJH�
� ,Q� DOO� WKHVH� XQGHUWDNLQJV��ZKDW� LV� LPSRUWDQW� LV� WKH� DSSURDFK� RU� WKH� WKHRUHWLFDO� DWWLWXGH� RI �
WKH� FXUDWRU� WKDW� DOVR� VKDSHV� WKH� PRGH� RI � ZULWLQJ�� WKH� FRQÀJXUDWLRQ� RI � WKH� DUFKLYH�� UHVHDUFK� DQG�
VFKRODUVKLS��:H�FDQ�VFDQ�VHYHUDO�WHQGHQFLHV�LQ�WKLV�UHJDUG��)LUVW�LV�WKH�LQWHUQDWLRQDO�LQ�ZKLFK�WKH�FRQWH[W�
IRU� WKH�QDWLRQDO�DQG�IRU� LWV� UHODWLRQV�EH\RQG� LW� LV�SULPHG�DQG�SXUVXHG��6HFRQG� LV� WKH�SRVWFRORQLDO� LQ�
ZKLFK� WKH� QDWLRQ� GRHV� QRW� H[LVW� LQ� D� SROLWLFDO� YDFXXP�EXW� LV� UDWKHU� FKDUJHG� DV� SDUW� RI � WKH� SURFHVV�
RI � VWUXJJOH� IRU� LQGHSHQGHQFH� DQG� HPDQFLSDWLRQ�� 7KLUG� LV� WKH� JOREDO� FRQWHPSRUDU\� LQ� ZKLFK� OHYHOV�
RI � ORFDOLW\� LQFOXGLQJ� WKH�QDWLRQ�RU� WKH� UHJLRQ�DUH� FRQVWHOODWHG�ZLWKLQ� D�ZLGHU� ODWLWXGH�RI � VSDFHV� DQG�
LQWHUDFWLRQV�� IURP� WKH�GLVWULEXWLRQ�RI � FDSLWDO� WR� WKH�PLJUDWLRQ�RI �SHRSOH��)RXUWK� LV� WKH� FXUDWRULDO� LQ�
ZKLFK�WKH�SUDFWLFH�RI �JDWKHULQJ�RU�FRQYHQLQJ�DUW�LQ�LWVHOI �IRUPV�WKH�GLVFRXUVH�WKDW�LV�QRW�WLHG�WR�WKH�
DIRUHPHQWLRQHG�FDWHJRULHV�DQG�FDQ�LQ�IDFW�EH�FULWLFDO�RI �WKHP��:KDWHYHU�WKH�UHVHDUFK�DWWLWXGH�RU�WKH�
SURFHGXUH�RI �NQRZLQJ�DQG�SUHVHQWLQJ�DUWLVWLF�SUDFWLFH�PD\�EH�� WKH�ÀHOG�ZRUN�RI � WKH�FXUDWRULDO�PXVW�
DOZD\V�EH�DOHUW�WR�LPPHGLDF\�DQG�SURFHVV��WR�ZKDW�VXGGHQO\�WXUQV�YLVLEOH��WR�SDUDSKUDVH�WKH�H[FHSWLRQDO�
DUWLVW�FXUDWRU�SRHW�5D\PXQGR�$OEDQR��DQG� WR�ZKDW�KDV� WDNHQ� WLPH�DQG�ZKDW� WDNHV� WLPH� WR� WUDQVSLUH��
7KH�FXUDWRULDO�SUHVHQW��WKHUHIRUH�� LQ�WKH�UHJLRQDO�FRQWHPSRUDU\�PXVW�EH�DWWHQWLYH�WR�ERWK� longue durée 
DQG�HPHUJHQF\��

35263(&76�$7�7+(�7+5(6+2/'
%RWK�Sunshower� DQG�Atlas of  Mirrors EHWUD\� SUHGLOHFWLRQV� XQGHUO\LQJ� WKH� FXUDWLRQ� RI � 6RXWKHDVW�$VLD��
7KH� LPSXOVH� RI � Sunshower� LV� WR� LQWURGXFH� 6RXWKHDVW� $VLD� WR� D� -DSDQHVH� DXGLHQFH� LQ� VSLWH� RI � WKH�
PDQ\� \HDUV� RI � LQWURGXFWLRQV� IURP� 7KH� -DSDQ� )RXQGDWLRQ� DQG� WKH� H[SHULPHQWV� LQ� )XNXRND� VLQFH�
WKH� ����V�� 7KLV� QHYHU�HQGLQJ� LQWURGXFWLRQ� WHQGV� WR� LQIDQWLOLVH� ERWK� WKH� PDWHULDO� WKDW� LV� 6RXWKHDVW�
$VLD� DQG� WKH� -DSDQHVH� DUW� SXEOLF�� UHVXOWLQJ� LQ� DQ� H[KLELWLRQ� WKDW� OLHV� EHWZHHQ� VWDVLV� DQG� EHGODP��
Atlas of  Mirrors� LV� DQ� HODERUDWLRQ�RI � D� UHFRQQDLVVDQFH�SURMHFW� IURP� DQ� DVFHQGDQW� UHJLRQDO� HFRQRP\�
VXFK�DV�6LQJDSRUH��D�VHDUFK�IRU�WKH�XQKHUDOGHG�RU�WKH�DIÀUPDWLRQ�RI �DFKLHYHUV��,W�LV�ODUJHO\�D�EDURPHWULF�
H[HUFLVH� WKDW� ZKLOH� SURGXFWLYH� GRHV� QRW� DOZD\V� HQVXUH� DQDO\VLV� QRU� JXDUDQWHH� SRVLWLRQ�� ,W� LV� PRVW�
VXFFHVVIXO� ZKHQ� LW� FDWFKHV� DUWLVWV� DW� D� ZDWHUVKHG� RI � PDWXULW\�� DV� H[HPSOLÀHG� E\� $GH� 'DUPDZDQ��
%XL�&RQJ�.KDQK��RU�1LUDQMDQ�5DMDK�RU�HYHQ�+DQ�6DL�3RRU��)RU�LWV�SDUW��Sunshower�LV�PRVW�LQWHUHVWLQJ�
ZKHQ� LW� LV� V\PSDWKHWLF� WR� IDFWXUH� �DV� JOHDQHG� LQ� WKH� ZRUN� RI � 'XVDGHH� +XWUDNXO�� 0DXQJ� 'D\� DQG�
7KDQ�6RN��DQG�QRW�WR�WKH�ÀFWLRQ�RI �LWV�6RXWKHDVW�$VLDQ�IDQWDVLHV��
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� 7KH�VDLG�ÀFWLRQ�FRXOG�KDYH�EHHQ�PDGH�PRUH�OXVK�KDG�WKH�-DSDQHVH�FXUDWRUV�RQO\�PDUNHG�RXW�
IRU�WKH�6RXWKHDVW�$VLDQ�FXUDWRUV��VXSSRVHGO\�FR�RSHUDWRUV�LQ�WKLV�FRQVSLUDF\��WKH�LQWHOOHFWXDO�VFRSH�WR�
VXUIDFH� WKHLU�DVSLUDWLRQV�PRUH� IXOO\��7KH�FDWDORJXH�� IRU� LQVWDQFH��GRHV�QRW�HYHQ�VSDUH�VSDFH� IRU� WKHLU�
WKRXJKWV�� WKH\�DUH�HJUHJLRXVO\�DEVHQW�DQG�VR�DUH�QRW�FRQWHPSRUDQHRXV³RU�FRQWHPSRUDU\�� ,W�ÀQDOO\�
EHFRPHV� D� GRPLQDQWO\� -DSDQHVH� DIIDLU� LQ� WKH� HQG�� ZKLFK� UDLVHV� VSHFWHUV� RI � QDWLRQDO� DQG� FXUDWRULDO�
LPSHULDOLVP� HYHQ� DV� LW� WULHV� WR� GLVVLSDWH� LWV� EHLQJ� KHJHPRQLFDOO\�� VLQJXODUO\�� PHWDSK\VLFDOO\� -DSDQHVH�
LQ�RSHUDWLRQV� WKDW�PDNH� WKHP�PRUH� VXVFHSWLEOH� WR�GLIIHUHQFH�� SOXUDOLW\� DQG� LQWHUVXEMHFWLYLW\��$QG� WR�
VRPH�H[WHQW��VXFK�LQDELOLW\�WR�RSHQ�XS�WKH�HUVWZKLOH�SRVW�ZDU�´JUHDWHU�FR�SURVSHULW\�VSKHUHµ�DPLG�WKH�
RSSRUWXQLWLHV�RI �VSULJKWO\�LQWHUURJDWLRQV�OHDGV�XV�WR�DVN�KRZ�WHQXRXV�FXUDWRULDO�SRVWXUHV�OLNH�WKHVH�DUH�
DV�ZH�EHFRPH�PRUH�DVVLGXRXV�LQ�DVNLQJ�TXHVWLRQV�OLNH��:KDW�UHDOO\�KDSSHQHG�LQ�WKH�H[HUFLVH�RI �UHVWUDLQW�
RYHU�WKH�ZRUN�RI �7LIIDQ\�&KXQJ�DW�WKH�EHKHVW�RI �WKH�9LHWQDPHVH�GLSORPDWLF�RIÀFLDOV"�+RZ�GRHV�WKH�
SROLWLFDO�HFRQRP\�RI �WUDGH�DQG�ÀQDQFLDO�LQWHUHVWV�RI �-DSDQ�DQG�WR�VRPH�H[WHQW�RI �WKH�0RUL�$UW�0XVHXP�
VKDSH�FXUDWRULDO�LQYHVWPHQWV�LQ�6RXWKHDVW�$VLD"�7KH�'LUHFWRU�RI �0RUL�$UW�0XVHXP��)XPLR�1DQMR�ZDV�
DOVR�WKH�IRXQGLQJ�$UWLVWLF�'LUHFWRU�RI �WKH�Singapore Biennale�LQ������DQG�DJDLQ�$UWLVWLF�'LUHFWRU�LQ�������
+RZ�GR�7RN\R� DQG� 6LQJDSRUH� VNHZ� WKH� LQIUDVWUXFWXUH�� KXPDQ� UHVRXUFHV�� DUWLVWLF� RSWLRQV�� FXUDWRULDO�
WDOHQW�DQG�LQWHOOHFWXDO�FDSLWDO�RI �WKH�UHJLRQ"�
� 7KDW�EHLQJ�SRVLWHG��OHW�XV�ZDON�WKURXJK�VRPH�RI �WKH�SUHGLFDPHQWV�WKDW�WURXEOH�WKH�FXUDWRULDO�
GHVLUH� DFURVV� FXUUHQW� LQLWLDWLRQV�� $W� WKLV� SRLQW�� ZH� KROG� RXW� D� IRLO�� ,Q� OLJKW� RI � WKH� YRLFHOHVVQHVV� RI �
6RXWKHDVW�$VLDQ�FXUDWRUV�LQ�Sunshower��LW�LV�VDOLHQW�WR�KHDU�WKHLU�YRLFHV�KHUH��WR�IHHO�WKH�SUHVVXUH�DQG�WKH�
SURPLVH�RI �WKHLU�DUJXPHQWV��DQG�VR�DUH�TXRWHG�DW�OHQJWK��)LUVW�WKH�WHPSWDWLRQ�WR�WKHPDWLVH�LV�GLIÀFXOW�
WR� UHVLVW��7KH� WKHPHV� W\SLFDOO\� HPHUJH� IURP�ZKDW� LV� SHUFHLYHG� DV� D� FRQWH[W�ZLWKRXW� GLVFXVVLQJ� IXOO\�
KRZ�WKLV�FRQWH[W�LV�FRQFHSWXDOLVHG��7KLV�FRQWH[W�LV�WKHQ�PDGH�WR�H[SODLQ�ZK\�FHUWDLQ�IRUPV�PDWHULDOLVH��
:KDW�ZH�GR�QRW�VHH�RU�IHHO�LV�WKH�VWUDLQ�EHWZHHQ�WKLV�VR�FDOOHG�FRQWH[W�DQG�WKH�IRUP�WKDW�LV�H[KLELWHG��
:KDW�LV�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�WZR"�,V�LW�HQWLUHO\�D�UHODWLRQVKLS�EDVHG�RQ�FDXVDOLW\"�7KLV�LV�WKH�
LPSUHVVLRQ�,�JHW�IURP�WKH�FXUDWRULDO�QRWHV�RI �After Darkness: Southeast Asian Art in the Wake of  History 
RUJDQLVHG�E\�$VLD�6RFLHW\�LQ�������7KLV�SHQFKDQW�WR�SUHVHUYH�WKH�ELQDU\�LV�DSSDUHQW�LQ�WKH�TXHVWLRQ�LW�
DVNV�� $́W�D�WLPH�RI �VRFLDO�DQG�SROLWLFDO�WHQVLRQ��KRZ�VKRXOG�DUW�DQG�DUWLVWV�UHVSRQG�WR�WKH�FKDOOHQJHV�
RI �WKH�PRPHQW"�'RHV�DUW�KDYH�WKH�SRZHU�WR�FKDQJH�WKH�ZRUOG�RU�GRHV�WKH�ZRUOG�VKDSH�WKH�HYROXWLRQ�
RI �DUW"µ22�$QG�WKH�H[KLELWLRQ�DQVZHUV�WKH�TXHVWLRQ�E\�UHODWLQJ�WKH�FUHDWLYH�IRUP�WR�D�SROLWLFDO�HYHQW��
)RU�LQVWDQFH��LW�VXSSRVHV��´,QGRQHVLDQ�DUWLVWV�);�+DUVRQR�DQG�7LQWLQ�:XOLD�KDYH�HDFK�FUHDWHG�SRZHUIXO�
ZRUN�IROORZLQJ�WKH�WXUPRLO�DQG�LQWHUPLWWHQW�YLROHQFH�WKDW�HUXSWHG�LQ�,QGRQHVLD�GXULQJ�WKH������Reformasi 
SHULRG��WKH�FRXQWU\·V�SROLWLFDOO\�PRWLYDWHG�WUDQVLWLRQ�WR�D�GHPRFUDWLF�JRYHUQPHQW��7KHLU�SUDFWLFHV�EHIRUH�
DQG�DIWHU�WKLV�SHULRG�LOOXVWUDWH�WKH�FRPSOH[�ZD\V�LQ�ZKLFK�DUWLVWV�SDUWLFLSDWHG�LQ�WKLV�WUDQVLWLRQ�DQG�ZHUH�
DOVR�FKDQJHG�E\�LW�µ23�7KLV�WHQGHQF\�H[WHQGV�WR�DUWLVWV�IURP�9LHWQDP�DQG�0\DQPDU��

While Harsono and Wulia drew power from their position as insiders, the artists from Vietnam featured 
in the exhibition may be seen as part of  the legacy of  the American-Vietnam War. Dinh Q. Lê and 
Tuan Andrew Nguyen of  The Propeller Group collective came to the United States as refugees in 
their youth and returned to Vietnam in recent years, not only to focus on their own practices but also 
to rediscover their cultural roots. In the process, they have played pivotal roles in helping to rebuild the 
cultural infrastructure of  Vietnam. From Myanmar, Htein Lin and Nge Lay’s intense and personal 
ZRUN�UHÁHFWV�QRW�RQO\�WKHLU�UHVSRQVHV�WR�WKH�GUDPDWLF�WUDQVIRUPDWLRQ�ZLWKLQ�WKH�FRXQWU\�DV�LW�XQGHUJRHV�
reform and political transition but also their powerful attachment to and regard for their society and kin.24 
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� 2Q� WKH�RWKHU� KDQG�� WKH� H[KLELWLRQ� FXUDWHG�E\� WKH� VFKRODU� DQG� FXUDWRU�5RJHU�1HOVRQ� WLWOHG�
People, Money, Ghosts (Movement as Metaphor)�LQ������WDNHV�XV�WR�D�GLIIHUHQW�GLUHFWLRQ�FXUDWRULDOO\�DQG�LQ�
WHUPV�RI �WKH�DUW�ZRUOG�HFRORJ\��H[SORULQJ�

…how the travel and migration of  populations and industries, ideas and spiritual beliefs, aesthetics and 
technologies, and artists themselves are continually remaking our world—within and beyond the region 
we call Southeast Asia—and how this is manifested in the practices of  the exhibiting artists. That is, 
the exhibition is about the process of  movement itself  as the hinge on which the works turn, rather than 
about questions that can be said to inhere in any single location. All of  the exhibited works were created 
QRW�LQ�WKH�DUWLVWV·� ¶KRPH·�FLWLHV��EXW�UDWKHU�LQ�GLVWDQW�VLWHV�FKDUJHG�ZLWK�ORFDOO\�VSHFLÀF�PHDQLQJV��ERWK�
historical and contemporary.25 

� ,Q�WKLV�LQLWLDWLRQ��LW�LV�QR�ORQJHU�WKH�JHRJUDSKLFDO�RU�JHRSROLWLFDO�FRQWH[W�WKDW�LV�FHQWUDO��EXW�WKH�
JHRSRHWLF�WKURXJK�WKH�G\QDPLF�DQG�WKH�ORJLF�RI �PRYHPHQW��$FFRUGLQJ�WR�1HOVRQ��WKH�ZRUNV�RI �DUWLVWV�
.KYD\�6DPQDQJ��$P\�/LHQ��(Q]R�&DPDFKR�DQG�1JX\HQ�7KL�7KDQK�0DL�

…consider movement both as an experience, and as an object of  artistic research. Each of  the artists 
have chosen questions and concerns relating to the displacement of  people, the shifts in foreign capital, 
and their haunting after-effects as historical traces in contemporary locations. These sites of  interest 
mirror the artists’ own experiences of  movement and processes of  working. In recent years, the exhibiting 
artists—like many others—have embraced travel as a necessary condition for practice. This increased 
PRELOLW\� EHFRPHV� D�PHWKRGRORJ\� RI � UHVHDUFK� DQG� H[SHULPHQWDWLRQ�� WKDW� LV��PRYHPHQW� ÀJXUHV� ERWK� DQ�
experience and a subject for artistic research. This is also related to infrastructural shifts within the 
transnational system of  contemporary art, including the rise of  artists’ residencies as important sources 
RI �ÀQDQFLDO�VXSSRUW�DQG�FUHDWLYH�HQULFKPHQW��1R�ORQJHU�SULPDULO\�MXVW�DERXW�H[SHULHQFLQJ�D�QHZ�ORFDWLRQ�
or detouring from routine, residencies are now opportunities for interactions that complement and reinforce 
diversely layered networks. The artist’s residency is a format rendered especially important in contexts 
with limited state support for contemporary art, and in globalising neoliberal economies, which drive 
artists (like others) to seek opportunities in diverse locations from largely non-state sources. Unlike 
large-scale exhibitionary formats such as biennales, the ascending phenomenon of  the artist’s residency 
has been subject to relatively scant scrutiny in scholarly, curatorial, artistic and other settings. These 
artists offer a way of  seeing this region as a dynamic network of  inter-relationships that are constantly 
EHLQJ�UHFRQÀJXUHG��DQG�WKDW�KXQJULO\�KRS�DFURVV�QDWLRQDO�ERUGHUV�ZLWKLQ�6RXWKHDVW�$VLD��DQG�DFURVV�WKH�
imaginary boundaries of  the region itself.26 

� 7KH�VHFRQG�WHQGHQF\�LQ�UHFHQW�FXUDWRULDO�SUDFWLFH�LV�WR�UHFRQVLGHU�PRGHUQ�DUW�KLVWRU\�DV�D�ZD\�
WR�XQGHUVWDQG�WKDW�DFFRXQW�RU�WKH�GLVFRXUVH�RI �WKH�FRQWHPSRUDU\�IURP�WKH�����V�WR�WKH�SUHVHQW��,Q�WKLV�
UHVSHFW�� Concept Context Contestation³FXUDWHG� E\� ,ROD� /HQ]L�� $JXQJ� +XMDWQLNDMHQQRQJ� DQG� 9LSDVK�
3XULFKDQRQW�LQ�����³PDNHV�DQ�DWWHPSW��$FFRUGLQJ�WR�WKH�FXUDWRUV��WKH�H[KLELWLRQ�

…instigates cross-national and cross-generational expressive dialogues to reveal the region’s deployment 
of  conceptual approaches in the making of  art with social purpose. Including media and artistic genres 
of  all types, the exhibition further uncovers the cross-disciplinary nature of  regional contemporary art. 
Finally, exposing artists’ predilection for interactive strategies that stimulate public engagement with real 
issues, &RQFHSW�&RQWH[W�&RQWHVWDWLRQ��$UW�DQG�WKH�&ROOHFWLYH�LQ�6RXWKHDVW�$VLD illustrates 
the way in which Southeast Asian contemporary art meshes with life.27 
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� 7KH�H[KLELWLRQ�WULHV�WR�DFKLHYH�LWV�DPELWLRQV�E\�LGHQWLI\LQJ�WKH�́ FRQFHSWXDOµ�RU�WKH�́ FRQFHSWXDO�
VWUDWHJ\µ�DV�D�IUDPHZRUN�IRU�WKH�FRQWHPSRUDU\�DV�ZHOO�DV�WKH�HQJDJHPHQW�ZLWK�HYHU\GD\�OLIH��:KDW�PLJKW�
EH�WKH�EDVLF�SUREOHP�KHUH� LV� WKDW� WKH�´FRQFHSWXDOµ� LV� IRUHJURXQGHG�DW� WKH�RXWVHW�DV�D�FURVV�FXOWXUDO��
WUDQV�DUW�KLVWRULFDO�FDWHJRU\�ZLWKRXW�LQYHVWLJDWLQJ�KRZ�WKH�ORFDO�HFRORJ\�KDG�FRQYHUVHG�ZLWK�RU�PHGLDWHG�
WKH� FRQFHUQV� RI � WKH� FRQFHSWXDO�� ZKLFK� KDG� EHHQ� ZURXJKW� HOVHZKHUH� DQG� E\� RWKHU� VRFLDO� FRQWH[WV��
2QH�RI �WKH�FXUDWRUV��,ROD�/HQ]L�DUJXHV�WKDW�´FRQFHSWXDO�DSSURDFKHV�FRQVWLWXWH�D�NH\�DWWULEXWH�RI �WKH�
FRQWHPSRUDU\�HYHQ�DV�PDQ\�DUWLVWV�VOLS�VHDPOHVVO\�EDFN�DQG�IRUWK�EHWZHHQ�PRGHUQLVW�DQG�FRQWHPSRUDU\�
ODQJXDJHV�µ28�7KH�TXHVWLRQ�LV�ZK\�SULYLOHJH�WKH�FRQFHSWXDO�WR�GHÀQH�WKH�FRQWHPSRUDU\�ZKHQ�WKHUH�LV�
DOUHDG\�D�UHFRJQLWLRQ�RI � WKH�EDFN�DQG�IRUWK�PRYHPHQW�EHWZHHQ�WKH�PRGHUQ�DQG�WKH�FRQWHPSRUDU\"�
$QRWKHU� H[KLELWLRQ� WKDW� H[HPSOLÀHV� WKH� HIIRUW� WR� UHYLVLW� DUW� KLVWRU\� LV�0LVÀWV�� 3DJHV� IURP� D�/RRVH�/HDI �
Modernity��RUJDQLVHG�E\�WKH�+DXV�GHU�.XOWXUHQ�GHU�:HOW��%HUOLQ�LQ�������,WV�PDLQ�DUJXPHQW�LV�WKLV��

+RZ�FDQ�RXWVLGHU�ÀJXUHV� LQ�PRGHUQ�DUW�TXHVWLRQ� WKH� IUDPLQJ�QDUUDWLYHV�RI �DUW�KLVWRU\³WKH�ERXQGV�
of  national narratives as much as those that organise global contemporary art? How is visibility 
generated and art validated? The three artists Tang Chang, Rox Lee and Bagyi Aung Soe defy clear 
FODVVLÀFDWLRQ��GHYHORSLQJ� WKHLU�ZRUN�RXWVLGH�RI �DUW·V� LQVWLWXWLRQV��7KHLU� FRQVFLRXVO\�PDUJLQDO�SRVLWLRQV�
VXJJHVW� DOWHUQDWLYH� FULWHULD� IRU� FDQRQLVDWLRQ�� UHIXVLQJ� SDWWHUQV� RI � LGHQWLÀFDWLRQ�� GHYHORSLQJ� D� FULWLFDO�
transnational consciousness, and understanding modernity and the present as a precarious, contested 
state. With concrete poetry and abstract expressionism, experiments in performance, comics, animated 
ÀOP��DQG�DERYH�DOO��GUDZLQJ��0LVÀWV showcases work from personal archives that haven’t previously 
been accessible to a wider public.29 

� :KDW�ZH�VHH�LQ�WKLV�H[KLELWLRQ�LV�WKH�ULVN�RI �UHZULWLQJ�6RXWKHDVW�$VLDQ�DUW�KLVWRU\�WKURXJK�WKH�
HFFHQWULF�ZRUN�RI �DUWLVWV��DV�ZHOO�DV�WKDW�RI �DUW�KLVWRULDQV�DQG�FXUDWRUV��0LVÀWV�ZDV�FXUDWHG�E\�'DYLG�7HK�
LQ�FROODERUDWLRQ�ZLWK�<LQ�.HU��0HUY�(VSLQD�DQG�0DU\�3DQVDQJD��
� 7KH�ODVW�H[DPSOH��WKH�*XJJHQKHLP�0XVHXP·V�No Country: Contemporary Art for South and Southeast 
Asia� FXUDWHG�E\� -XQH�<DS� LQ������� LV� D� UDWKHU� LQVWLWXWLRQDO�RQH��$�SURPLQHQW�PXVHXP� LQ�1HZ�<RUN�
SRVLWLRQV�LWVHOI �DV�D�JOREDO�PXVHXP�DQG�WKHUHIRUH�H[WHQGV�LWV�FROOHFWLRQ�SROLF\�WKURXJK�DQ�H[KLELWLRQ�
SURJUDP�WKDW�DOOHJHGO\�DFFRXQWV�IRU�XQGHUUHSUHVHQWHG�UHJLRQV��ZKLFK�LQFOXGH�6RXWKHDVW�$VLD��FXULRXVO\�
OXPSHG�ZLWK�6RXWK�$VLD��� 6XUHO\�� WKH�JHRJUDSKLF� DQG� WKH�JHRSROLWLFDO� FDVW� DQ�RYHUZKHOPLQJ� VKDGRZ�
RQ� WKLV� SURMHFW� EXW� ZKLFK� DUH� UHSUHVVHG� E\� WKH� FXUDWRULDO� SUHPLVH�� $FFRUGLQJ� WR� FXUDWRU� -XQH� <DS��
´No Country LV� QRW� IUDPHG� DV� D� GHVFULSWLYH� RU� SUHVFULSWLYH� UHSUHVHQWDWLRQ� RI � WKH� UHJLRQ·V� DHVWKHWLF�
H[SUHVVLRQV� DQG�GHYHORSPHQWV��5DWKHU�� LWV� WLWOH� VXEYHUWV� WKH� ORJLF� RI � WKH�QDWLRQ�VWDWH� DV� WKH� XQLW� RI �
UHSUHVHQWDWLRQ�LQ�RUGHU�WR�FUHDWH�ODWLWXGH�IRU�GLDORJXH�DERXW�LW�µ30�7R�DFFRPSOLVK�WKLV��´No Country RIIHUV�
D�VHOHFWLRQ�RI �DUWZRUNV�WKDW�SRVVHVV�GLDOHFWLFDO�FKDUDFWHU��LQ�WKDW�ZKLOH�HQGHDYRULQJ�WR�IRUJH�FRPPXQLW\�
LQ�WKH�UHJLRQ��WKH\�DOVR�HQJDJH�ZLWK�WKH�FRPSOLFDWLRQV�RI �WKH�LGHQWLW\�DQG�UHSUHVHQWDWLRQ�RI �WKRVH�HQWLWLHV�
WKDW�JR�E\�WKH�QDPH�RI �QDWLRQ�µ31�:KLOH�WKLV�PD\�EH�DQ�DWWUDFWLYH�VFKHPH��LW�LV�KDUG�WR�LPDJLQH�D�GLDOHFWLF�
ZKHQ� WKH� FXUDWRU� DOVR� FRQMXUHV�6RXWKHDVW�$VLD� DV� D� ´FRQWLQXRXV�KRUL]RQµ�� DQG� LI � VKH�GRHV� VXFFHHG�
WR� LPDJLQH� LW�� VKH�GRHV�QRW�SUREH�ZK\� WKH�*XJJHQKHLP� LV� LQWHUHVWHG� LQ� WKH� UHJLRQDO�DQG� WKH�JOREDO��
7KDW�SDUW�RI �WKH�GLDOHFWLF�VKRXOG�UHDOO\�EH�WHOOLQJ�
� 7KH� SURMHFWV� RI � Sunshower� DQG� Atlas of  Mirrors� DUH� FRPSOH[�� 7KHLU� FXUDWRULDO� SUHPLVHV�
GR� QRW� HQFRPSDVV� WKH� LQGHWHUPLQDWH� FUHDWLYH� OLIH� WKDW� KDSSHQV� LQ� WKH� VSDFHV� RI � WKHLU� DSSHDUDQFH��
7KH�H[KLELWLRQV��WKH�DUW�LQ�WKHP��DQG�WKH�HFRORJ\�WKDW�LV�FUHDWHG�ZLWKLQ�DQG�EH\RQG��DUH�VR�PXFK�PRUH�
WKDQ� WKH� FXUDWRULDO� XUJHV� WKDW� OLEHUDWH� WKHP�� 7KH\� RIIHU� OHVVRQV� DERXW� FXUDWLQJ� 6RXWKHDVW� $VLD� DQG�
VKRXOG�JLYH�XV�WKH�FKDQFH�WR�FULWLFDOO\�JDXJH�QRW�RQO\�WKH�DUW�WKDW�LV�FXUDWHG�EXW�WKH�FXUDWRULDO�LPSXOVH�
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LQ�UHODWLRQ�WR�D�PRUH�FRPSOH[�XQGHUVWDQGLQJ�RI �WKH�UHJLRQ�DQG�ZKDW�LW�PHDQV�WR�VXPPRQ�WKH�QDWLRQ��
WKH�UHJLRQ�DQG�WKH�ZRUOG�LQ�RXU�WLPH�DQG�DJDLQVW�LW��,W� LV� LQWHUHVWLQJ�WKDW�Sunshower�PHUJHV�WKH�ZRUGV�
´FRQWHPSRUDU\µ� DQG� ´QRZµ� LQ� LWV� WLWOH�� 7KH� WZR� WHUPV� PD\� DFWXDOO\� QRW� EH� UHFRQFLODEOH� DQG� WKDW�
WHQVLRQ�LQKHUHV�EHWZHHQ�WKHP��7KH�)UHQFK�SKLORVRSKHU�-HDQ�/XF�1DQF\�LV�RI �WKH�PLQG�WKDW�WKH�WHUP�
´FRQWHPSRUDU\µ�EHORQJV�WR�DUW�KLVWRU\�DQG�LQVWHDG�VHOHFWV�WKH�WHUP�´DUW�WRGD\µ�WR�VSHDN�RI �DUW�LQ�WKH�
SUHVHQW�WKDW�PLJKW�UHVLVW�WKH�FDSWXUH�RI �ERWK�WKH�GLVFRXUVH�RI �DUW�DQG�KLVWRU\��1DQF\�HOXFLGDWHV�WKDW�´DUW�
WRGD\µ�LV�D�VLJQ�DQG�D�JHVWXUH�WKDW�LPSOLHV�VRPHWKLQJ�RWKHU�WKDQ�VLJQLÀFDWLRQ��,Q�KLV�LPDJLQDULXP��DUW�
WRGD\�LV�D�PDNLQJ�RI �WKH�ZRUOG��́ D�IRUP�RI �SRVVLEOH�FLUFXODWLRQ�RI �VHQVH�µ32�,Q�RWKHU�ZRUGV��LW�LV��DV�-XGLWK�
%XWOHU�PHQWLRQV�LQ�WKH�EHJLQQLQJ�RI �WKLV�WH[W��D�SUROLIHUDWLRQ�RI �WUDQVODWLRQ��OLNH�WKH�VFDWWHULQJ�RI �OLJKW�
IURP�SODFH�WR�SODFH��IURP�VXQ�WR�VKRZHU��$QG�KHUH�Sunshower�PLJKW�KDYH�EHHQ�DEOH�WR�GUDZ�LQVSLUDWLRQ�
IURP�1DQF\·V�ZRUGV��LI �LW�RQO\�ZRUNHG�KDUG�HQRXJK�DQG�ZDV�VXIÀFLHQWO\�VHQVLWLYH�WR�WKH�WRLO�RI �RWKHUV�
LQ�WKH�ÀHOG��

When you make light play… you are precisely in the process of  giving a form to the world, to the material 
world, to the world of  light, to the world of  the sun, or to the world of  candles, of  all the other lights. 
You are in the process of  giving a form which is nothing other than a new play of  light, or nothing other 
than making light shine, but one can also say that “nothing other than making light shine” means in 
Latin going from lumen, the light that has settled on things, to lux, which is the original light, the light 
that illumines, not the one that is settled on things… hence it goes back to the creation of  the world.33 
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