
A N D R E W   R E N T O N

G�Õ��Y�D�Q
     l 62 — july / 2019



63 — july / 2019

Shaun Gladwell’s video work 1000 Horses1 seeks out forms and sites of remembrance that are, by 
GHÀQLWLRQ��FRQVLVWHQWO\�HOXVLYH��,W�PDUNV�D�VHULHV�RI�DEVHQFHV�DQG�D�KLVWRU\�RI�PRYHPHQWV�DV�D�FULWLFDO�
DQG�\HW� RSHQ� HQJDJHPHQW�ZLWK�SODFH� DQG�SDVW��&RPPLVVLRQHG� WR� FRLQFLGH�ZLWK� WKH� FHQWHQDU\�RI�
WKH�%DWWOH� RI� %HHUVKHED� LQ�3DOHVWLQH�GXULQJ�:RUOG�:DU� ,�2 it revisits the landscape as a means of 
contemplating the continued consequences of this formative moment in shaping a Middle East, 
ZKLFK�UHVRQDWHV� VWLOO� WRGD\��$� OLWHUDO� IRUP�RI� UHWXUQ��ZKHQ�\RX�NQRZ�VXFK�D� UHWXUQ� LV� LPSRVVLEOH��
LW�UH�HQWHUV�WKH�WHUULWRU\�LW�LV�GHVFULELQJ��LI�RQO\�WR�GUDZ�D�ODUJHU�PDS�EH\RQG�WKLV��,W�LV�D�PRWLRQ�DV�
XQH[SHFWHG� DV� WKRVH�$XVWUDOLDQ� VROGLHUV� DQG� WKHLU� KRUVHV� WUDYHUVLQJ�3DOHVWLQH� WRZDUGV� WKH� VLWH� RI�
EDWWOH��ÀJKWLQJ�LQ�D�GHVHUW�QRW�WKHLU�RZQ��IRU�D�PLOLWDU\�RXWFRPH�WKDW�ZRXOG�DOZD\V�EH�DW�VRPH�UHPRYH�
IURP� WKHLU� OLYHG�H[SHULHQFH��3HUKDSV� WKLV� LV� D� FRQGLWLRQ�RI�EHLQJ�$XVWUDOLDQ³D� WURSH�RI�GLVWDQFH"�
)LOPHG�LQ�ERWK�,VUDHO�DQG�$XVWUDOLD��*ODGZHOO·V�ZRUN�UHFRJQLVHV�WKLV�GLVWDQFH��EXW�DOVR�IRUPV�D�EULGJH�
WR�GUDZ�SDUDOOHOV�DQG�XQFDQQ\�DVVRFLDWLRQV��
� 7KH�FRQGLWLRQV��ZKLFK�EURXJKW�WKDW�ÀUVW�HYHQW�LQWR�EHLQJ��DUH�WRR�VRRQ�IRUJRWWHQ��3HUKDSV�WKH�
ZRUN��GHVSLWH�LWV�QHJRWLDWLRQ�RI�PDWHULDO�PRQXPHQWV��UHFRJQLVHV�WKDW�LW�FRPHV�WR�WKH�VFHQH�EHODWHGO\��
7KH�QXDQFHV�RI�LW�DUH�DOPRVW�LPPHGLDWHO\�ORVW�WR�DQRWKHU�PRGH�RI�UHÁHFWLRQ�DQG�UHWURVSHFWLRQ��,Q�WKLV�
ZD\��WKH�PRQXPHQW��RU�DQ\�IRUPDO�UHPHPEUDQFH��LV�DOZD\V�DOUHDG\�DQ�LQWHUSUHWDWLRQ���+RZ�GRHV�D�
PRQXPHQW�FRPH�LQWR�EHLQJ"��:K\"�)RU�ZKRP"�7KH�SURFHVVHV�RI�LWV�IRUPDWLRQ�DUH�QRW�VLPSO\�DERXW�
WKDW�DFW�RI�PHPRULDOLVLQJ��ZKLFK�DSSHDUV�RQ�WKH�VXUIDFH�RI�WKLQJV³WKH�REMHFW�RU�VSDFH�EHLQJ�PDUNHG�
DQG�LQVFULEHG�ZLWK�QDPHV�DQG�GDWHV³WKH�UHPDNLQJ�RI�VRPHWKLQJ�WKDW�KDSSHQHG�D�PRPHQW�RU�ORQJ�
DJR��$QG� LI� WKH�PRQXPHQW� LV� D�GHOLEHUDWH�RU� DFFLGHQWDO� VLWH� RI� UHPHPEHULQJ�� WKHQ� LW� LQVLVWV�XSRQ�
DQ�HPERGLHG�UHDGLQJ��$V�LI��PRUH�RU� OHVV�� WKHUH�LV�QR�UHPHPEHULQJ�ZLWKRXW�HPERGLPHQW��ZLWKRXW�
D�IRUP�RI�ZLWQHVVLQJ�LQ�WLPH�DQG�SODFH��(YHQ�LI�WKDW�DFW�RI�ZLWQHVVLQJ�LV�FRQVWLWXWHG�ZLWKLQ�D�VHULHV�
RI�DEVHQFHV��8QLYHUVLW\�RI�0DVVDFKXVHWWV�3URIHVVRU�RI�(QJOLVK�DQG� -XGDLF�6WXGLHV� -DPHV�(��<RXQJ�
proposes the counter-monument; a viable, ethical, alternative form that recognises the monument as 
a site of what is unrepresentable, while at the same time asserting the importance of establishing a 
site itself:
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%\� GHÀQLQJ� LWVHOI� LQ� RSSRVLWLRQ� WR� WKH� WUDGLWLRQDO� PHPRULDO·V� WDVN�� WKH� FRXQWHU�PRQXPHQW�
LOOXVWUDWHV�FRQFLVHO\�WKH�SRVVLELOLWLHV�DQG�OLPLWDWLRQV�RI�DOO�PHPRULDOV�HYHU\ZKHUH��,Q�WKLV�ZD\��
LW� IXQFWLRQV� DV� D� YDOXDEOH� ¶FRXQWHU�LQGH[·� WR� WKH� ZD\V� WLPH�� PHPRU\�� DQG� FXUUHQW� KLVWRU\�
LQWHUVHFW�DW�DQ\�PHPRULDO�VLWH�3 

� 7KLV� FRQGLWLRQ� FRQVROLGDWHV� WKH� XQFDQQ\� QDWXUH� RI� WKH� HQFRXQWHU� ZLWK� WKH� REMHFW��
7KH�DEVHQFH�LV�D�PRXUQHG�VSDFH��DQG�UHPHPEUDQFH�PD\�EH�FRQÀJXUHG�WKURXJK�WKH�QHJRWLDWLRQ�RI�
WKDW�VSDFH�UDWKHU�WKDQ�D�WHUULWRULDOLVLQJ�PDUNHU�LQ�WKH�JURXQG��0RUHRYHU��PRQXPHQWV�IDLO�ZKHQ�WKH\�
RYHU�OLWHUDOLVH�WKHLU�VXEMHFW��7KHUH·V�QRWKLQJ�OHIW�WR�GR��1R�SODFH�IRU�\RX��VR�\RX�EHFRPH�EOLQG�WR�WKHP��
%XW�KRZ�WR�PDUN�ZKDW�KDV�JRQH"
� *ODGZHOO�LV�QR�VWUDQJHU�WR�WKH�SUREOHP�RI�WKH�XQUHSUHVHQWDEOH��$V�DQ�H[SHULHQFHG�$XVWUDOLDQ�
:DU�0HPRULDO�FRPPLVVLRQHG�ZDU�DUWLVW�LQ�$IJKDQLVWDQ�DQG�,UDT��KLV�MRE�KDV�EHHQ�WR�IDFH�XS�WR�WKH�
HWKLFV�RI� UHSUHVHQWDWLRQV��7KDW� LV�� WKH�HWKLFV�RI� IDFLQJ�XS; to be elsewhere and to understand what 
LW�PHDQV�WR�EH�RXW�RI�SODFH�LQ�WKLV�ZD\��:KDW�FDQ�EH�UHSUHVHQWHG"�:KDW�FDQ�EH�VHHQ�LQ�WKLV�ÀHOG�RI�
YLVLRQ"�$UW�DOZD\V�DVNV�WKHVH�TXHVWLRQV��EXW�*ODGZHOO�LQWHQVLÀHV�WKH�LQTXLU\��DQG�FRQVLVWHQWO\�SXWV�
KLPVHOI� LQWR�FRQWHVWHG�VSDFHV��ZKHUH� WKLV� IDFLQJ�XS� LV�DOO� WKH�PRUH� IUDXJKW��$FDGHPLF�DQG�DXWKRU�
3DXO� &DUWHU·V� ´VSDWLDO� KLVWRU\µ� LV� D� XVHIXO� PRGHO� KHUH�4 For example, he writes of explorer 
7KRPDV�0LWFKHOO·V�FKDUWLQJ�RI�$XVWUDOLDQ�WHUULWRU\�5 mapping, surveying and naming, as he moves 
WKURXJK�LW��´+H�ZDV�WKH�PHDQV�RI�WUDQVIRUPLQJ�WKH�G\QDPLF�VSDFH�RI�WUDYHOOLQJ�LQWR�WKH�À[HG�DQG�
SDVVLYH�VSDFH�RI�VHWWOHPHQW��%XW�KH�HIIHFWHG�WKLV�WUDQVIRUPDWLRQ�E\�SRVLWLQJ�D�SODXVLEOH�SODFH�UDWKHU�
WKDQ�E\�GLVFRYHULQJ�LW��+H�YLHZHG�WKH�FRXQWU\�KH�SDVVHG�WKURXJK�DV�LI�WKURXJK�WKH�H\HV�RI�WKH�IXWXUH�µ6

� *ODGZHOO·V� UHPDSSLQJ� RIIHUV� D� YLVXDOLVHG� YHUVLRQ� RI� WKDW� IXWXUH� SHUVSHFWLYH�� :KLOH� WKH�
nature of the moving image presupposes something linear, sequential, 1000 Horses works in 
VHYHUDO�GLUHFWLRQV�DW�RQFH��7KH�WHUPV�DUH�HVWDEOLVKHG�IURP�WKH�ÀUVW�IUDPHV³ELUWK�DQG�WKH�HQG�RI�OLIH�
VLPXOWDQHRXVO\�� $QG� LW� LV� WKDW� VLPXOWDQHLW\� WKDW� QHHGV� QHJRWLDWLQJ� E\� WKH� YLHZHU� WKURXJKRXW��
Formally, the two screens of the artwork establish a mutual counterpoint, which resists singular 
UHDGLQJ��,W�LV�D�GHYLFH�WKDW�*ODGZHOO�KDV�XVHG�EHIRUH��DQG�KDV�PDQ\�SUHFHGHQWV�LQ�ÀOP�DQG�YLGHR��
JRLQJ�EDFN�DV�IDU�DV�$EHO�*DQFH·V�ÀOP�1DSROHRQ���������%XW�SHUKDSV�ZH�OHDUQ�PRVW�DERXW�KRZ�WKLV�
doubling works from philosophy, especially Derrida, who often deployed doubled columns of 
writing (notably in *ODV��������QRW�RQO\� WR�SXUVXH� WZR�QDUUDWLYHV�� WZR�FRQÁLFWLQJ� LQWHUSUHWDWLRQV��
EXW�WR�SURSRVH�WKDW�XQUHDGDELOLW\�ZLWKLQ�WKLV�IRUPDO�FRQFHLW�LV�WKH�RSHQLQJ�RQWR�DQ�HWKLFV�RI�UHDGLQJ�
� ,W�LV�DERXW�SRVLWLRQLQJ��:LWK�WKH�GRXEOH�VFUHHQV�\RX�KDUGO\�NQRZ�ZKHQ�DQG�ZKHUH�WR�ORRN��
<RXU�H\H�PRYHV�EHWZHHQ� WKH� WZR�DQG�\RX�DGMXVW�\RXU� VLJKWOLQHV� LQ�D�NLQG�RI� HPERGLHG� ORRNLQJ��
,Q�WKLV�ZD\��WKH�JD]H�LV�GHHSO\�HWKLFDO��LQVLVWLQJ�RQ�WKH�GLIÀFXOW\�RI�LPDJHV�ZKLOH�DW�WKH�VDPH�WLPH�
UHFRJQLVLQJ�DQ�REOLJDWLRQ�WR�WKHP�
� $JDLQ��*ODGZHOO�LV�RSHUDWLQJ�LQ�WKH�UHDOP�RI�WKH�XQUHSUHVHQWDEOH��ZKHUH�WKH�FRPSRVLWLRQ�
LV� QHYHUWKHOHVV� GHÀQHG� E\� DQ� REOLJDWLRQ� WR� ¶VHH� LW� WKURXJK·��+H� KDV� RIWHQ� GHSOR\HG� WKLV� VWUDWHJ\��
notably in 'RXEOH�)LHOG and 'RXEOH�%DODQFLQJ�$FW�(both 2009-10), which emerge from his work as a war 
DUWLVW��7KLV�HWKLFDO�RVFLOODWLRQ�EHWZHHQ�WZR�VFUHHQV�LV�FUXFLDO�LQ�VXFK�ZLWQHVVLQJ��%XW�ZH�DOVR�VHH�LW�LQ�
PRUH�¶XUEDQ·�ZRUNV��VXFK�DV�%URNHQ�'DQFH���������6LPXOWDQHLW\�LV�WKH�FRQGLWLRQ�RI�DUW�WKDW�FDQQRW�EH�
FDSWXUHG�RU�VWLOOHG��,W�HQDEOHV�D�VXEMHFWLYH�QDUUDWLYH�WR�EH�FRQÀJXUHG�E\�WKH�YLHZHU�UDWKHU�WKDQ�WKH�
DUWLVW���
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 Perhaps most purposefully, $�6ROGLHU�RI�WKH�([DOWHG�2WWRPDQ�(PSLUH (2017) might be read as 
D�GRXEOHG�GRXEOLQJ��,W�ZDV�SUHVHQWHG�LQ�WKH�VDPH�H[KLELWLRQ�DV�1000 Horses DW�WKH�7HO�$YLY�0XVHXP�
RI�$UW�� DQG� LQ� WKLV� FRQWH[W� LW� UHDG� DV� D� FULWLFDO� UHVSRQVH� IURP� WKH� RWKHU� VLGH� RI� WKH� �����%DWWOH� RI�
%HHUVKHED�� ZKLOH� LQKDELWLQJ� WKH� VDPH� WHUULWRU\�� D� JKRVWO\� UHVXUIDFLQJ��:KLOH� WKH� H[KLELWLRQ� LWVHOI�
PDUNHG�WKH�FHQWHQDU\�RI�WKH�EDWWOH�*ODGZHOO�ZDV�GHWHUPLQHG�WR�DUWLFXODWH�DQ�2WWRPDQ�SHUVSHFWLYH��
)RXQG�IRRWDJH�RI�7XUNLVK�VROGLHUV�LV�MX[WDSRVHG�ZLWK�WKH�ÀJXUH�RI�D�VROGLHU�ZKR��IRU�DQ\RQH�YLHZLQJ�
the exhibition as a whole, is clearly sited in the same landscape of 1000 Horses���
� 'RXEOLQJ�SURGXFHV� DQ�XQGHFLGDEOH� HQFRXQWHU�� %XW� IDU� IURP�EHLQJ�ZLWKRXW� FRPPLWPHQW��
LW� HVWDEOLVKHV� D� ¶IDFLQJ�XS� WR·�ZKDW� LV� DW� VWDNH� KHUH�� ,Q� WKH� DEVHQFH� RI� HYLGHQFH��ZLWQHVVLQJ� WDNHV�
DQRWKHU�� OD\HUHG� IRUP�� <RX�ZLWQHVV� WKH� VFUHHQ� LQ� WKLV� GRXEOHG�PDQQHU��$QG� LQ� WXUQ� WKH� VFUHHQV�
HVWDEOLVK�D�VHFRQG�OD\HU�RI�ZLWQHVVLQJ��DQRWKHU�HPERGLPHQW��7KH�FDPHUD�FDQ�LQTXLUH�RQ�\RXU�EHKDOI��
PRYH� WKURXJK� WKH� VHFRQGDU\� VSDFHV� WKDW� \RX�ZLWQHVV� DV� LW� LV� VFUHHQHG��7KLV� LV�GLIIHUHQW� IURP� WKH�
FRQYHQWLRQ�RI�ORRNLQJ�DW�ÀOP�ZKLFK��ZKLOH�RIWHQ�D�VKDUHG�H[SHULHQFH��LV�DQ�DFW�RI�XQVHHLQJ�ERWK�\RXU�
VXUURXQGLQJV� DQG� WKH� PHGLXP� LWVHOI� LQ� IDYRXU� RI� D� VLQJXODU� QDUUDWLYH�� *ODGZHOO� QHYHU� OHWV� \RX�
IRUJHW� WKDW� \RX� DUH� ZDWFKLQJ� WKH� PDGHQHVV� RI� WKH� PRYLQJ� LPDJH�� DQ� HPERGLHG� JD]H�� ZKLFK� LV�
LQHYLWDEO\�PDNLQJ�GHFLVLRQV�WKURXJKRXW���
� ,Q�D�ODQG�RI�VLPXOWDQHRXV�VHHLQJ�DQG�XQVHHLQJ��WKH�=LRQLVW�ODQGVFDSH�SDLQWHUV�RI�3DOHVWLQH�
ZRUNLQJ�XQGHU�%RULV�6FKDW]�DW�WKH�%H]DOHO�6FKRRO�RI�$UW�DQG�'HVLJQ��IRXQGHG�LQ�������WKURXJK�WR�WKH�
����V�ODQGVFDSH�SDLQWHUV�VXFK�DV�5HXYHQ�5XELQ��<LVUDHO�3DOGL�DQG�$ULHK�/XELQ��SDLQWHG�ZKDW�WKH\�
ZDQWHG�WR�VHH��2U�UDWKHU��XQVDZ�LQ�WKHLU�SDLQWLQJ��ZKDW�JRW�LQ�WKH�ZD\�RI�WKHLU�RIWHQ�SUHFRQFHLYHG�
vision of the land, an impressionist blurring, or even effacing, in the landscape of something that was 
WKHUH�EHIRUH�WKLV�HQFRXQWHU��$UW�KLVWRULDQ�'DOLD�0DQRU�VHHV�WKLV�DV�D�W\SH�RI�LGHRORJLVHG�PHPRU\�

7KH�=LRQLVW�DUWLVWV�ZHUH�QRW�WXQHG�WR�IXWXULVWLF�YLVLRQV�WR�SUHVHQW�GD\�UHDOLW\��7KH\�SUHIHUUHG�WR�
HYRNH�WKH�SDVW��DQ�LGHDOLVHG�SUH�=LRQLVW��SUH�PRGHUQ�SDVW�WKURXJK�ODQGVFDSH�LPDJHV��$W�WLPHV�
LW�ZDV�D�-HZLVK�SDVW��DQG�SUHVHQW���EXW�QRW�QHFHVVDULO\�D�ELEOLFDO�RQH��UDWKHU�LW�ZDV�WKDW�RI�WKH�
VR�FDOOHG�2OG�\LVKXY��7KH�LPDJH�RI�3DOHVWLQH�DV�SRUWUD\HG�E\�WKHVH�DUWLVWV�ZDV�RI�WKH�FRXQWU\�DV�
D�NLQG�RI�PHPRU\��D�SODFH�WR�\HDUQ�IRU�DQG�WR�ORYH�IURP�D�GLVWDQFH�7

� :KDW�EHFRPHV��RU�UHWXUQV�DV��WKH�,VUDHOL�ODQGVFDSH�LV�GHÀQHG�DV�DQ�LPDJH�RI�LWVHOI�WKURXJK�
VW\OLVWLF�GHYLFHV��ZKHWKHU�LW�LV�WKH�HDUO\�=LRQLVW�RSWLPLVP��ZKLFK�RIWHQ�VHHV�WKURXJK�ZKDW�LV�GLUHFWO\�
LQ�DKHDG��RU�WKH�PXVFXODU�UHGHÀQLWLRQ�RI� WKH� ODQG�WKURXJK�WKH�QHZ�ERG\�ZKLFK�ZRUNV� LW�8  This is 
always a paradox, because the absence represented in the land, the deserted space, is constructed 
DV�D�VLWH�RI�UHWXUQ��7KH�ODQGVFDSH�SDLQWHUV�¶UHFRJQLVHG·�LW��RU�FRQVWUXFWHG�DQ�LPDJH�RI�WKH�ODQG�ZKLFK�
EHFDPH� UHFRJQLVDEOH�� 7KHUH� LV� DQRWKHU� W\SH� RI� QDPLQJ�� 7KH� ODQG� LV� UHFODLPHG�� DUWLFXODWHG� DJDLQ��
WKURXJK� KLVWRU\�� 7KHVH� DUH� QDPHV� \RX� UHDG� LQ� WKH� %LEOH�� VR� HYHU\� QDPLQJ� EHFRPHV� D� UHQDPLQJ�9 
7KLV� LV� D� WKHRORJ\�RI� UHWXUQ�� GHÀQHG� LQ� WKH�SDVVDJH� WKURXJK� WKHVH� VSDFHV��PRYLQJ� WKURXJK� WKHP�
DQG�EHODWHG�UHFRJQLWLRQ�OD\V�FODLP�WR�WKHP³FRQVWUXFWHG�ODQGVFDSHV�ZKLFK�DQWLFLSDWH�RU�UHVSRQG�WR�
WKDW�UHFRJQLWLRQ�10�$QG�WKLV�LV�D�VLWH�RI�DQRWKHU�IRUP�RI�QDPLQJ³PDUNLQJ�SODFH�LQ�VRPHRQH·V�QDPH��
7KH�ODQG�LV�RYHU�ZULWWHQ�ZLWK�GHGLFDWLRQV��¶ZULWWHQ·��LQ�WKH�VHQVH�WKDW�WKLV�PDUNLQJ�LV�DOVR�DOZD\V�LQ�
VRPHRQH·V�QDPH��1DPLQJ�LV�D�ULWXDO�ZKLFK�FRQVROLGDWHV�WKH�REMHFW�RU�HYHQW��1RW�QHFHVVDULO\�ZKDW�
you might call monuments, so often things are built in the name of someone else, and/or in their 
PHPRU\��,QGHHG��SXEOLF�VSDFHV�RU�EXLOGLQJV�RU�PRQXPHQWV�DUH�GHÀQHG�WKURXJK�WKLV�DFW�RI�QDPLQJ��
DQG� DV� VXFK� DUH� UDUHO\�ZLWKRXW� WKLV� VHFRQGDU\� DVVRFLDWLRQ³D� FRXQWU\� RI�PHPRULDOLVLQJ��ZLWK� DQ�
LGHRORJLFDO�GULYH�WRZDUGV�QRW�IRUJHWWLQJ�
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� 7KHUH�DUH�VLWHV�RI�UHPHPEUDQFH�WKDW�EHFRPH�PRQXPHQWV�DOPRVW�E\�DFFLGHQW��)RU�H[DPSOH��
DORQJ�WKH�KLJKZD\�EHWZHHQ�7HO�$YLY�DQG�-HUXVDOHP�DV�\RX�WXUQ�\RXU�KHDG�WR�WKH�VLGH�RI�WKH�URDG��\RX�
can see the rusting shells of burnt-out tanks, long since abandoned in a battle for this crucial artery
³WHUULWRU\�QRW�GHÀQHG�MXVW�LQ�WHUPV�RI�VSDFHV��EXW�DOVR�WKH�URXWHV�\RX�PLJKW�EH�DEOH�WR�PDNH�WKURXJK�
WKHP��$�FHUWDLQ�PRPHQW�RI�LQWHQWLRQ��RU�PDNLQJ��RFFXUV�DW�WKHLU�SRLQW�RI�DEDQGRQPHQW��7KH\�VKRXOG�
suggest loss and failure, but instead they assume a sculptural quality, accidental, but nevertheless 
PDWHULDO��$QG�LW�LV�WKDW�PDWHULDOLW\�WKDW�DVVHUWV�D�SUHVHQFH�LQ�DEVHQFH�RYHU�WKH�ODQG��3HUVSHFWLYH�RQ�WKH�
REMHFW�LV�DOZD\V�WUDQVLWLRQDO��ÁHHWLQJ��&ORVH�WR�<RXQJ·V�FRXQWHU�PRQXPHQW��WKHVH�REMHFWV�DUH�DOPRVW�
XQQRWLFHDEOH��OLNH�PDQ\�PRQXPHQWV��HYHQ�WKH�PRVW�PRQXPHQWDO��DQG�KDYH�WKH�MRE�RI�UHPHPEHULQJ�
SXW�XSRQ�WKHP���
� *ODGZHOO�LV�RIWHQ�DGMXVWLQJ�ZKHUH�IRUHJURXQG�DQG�EDFNJURXQG��FHQWUH�DQG�SHULSKHU\��PD\�
EH�LQ�SHUPDQHQW�QHJRWLDWLRQ��7KLV�LV�QRW�WKH�FLQHPDWLF�FRQYHQWLRQ�RI�IRFXV�DQG�GHSWK�RI�ÀHOG��ZKLFK�
LV�DQ�HQWLUHO\�VXEMHFWLYH�LPSRVLWLRQ��EXW�UDWKHU�D�VHULHV�RI�DGMXVWPHQWV�ZKLFK�HQDEOH�KLP�WR�HQJDJH�
DQG�OHDYH�WKH�IUDPH�RSHQ��,Q�WKH�VORZ�XQIROGLQJ�RI�WKH�RSHQLQJ�VHTXHQFHV�RI�1000 Horses the viewer 
PXVW�QHJRWLDWH�LWV�IUDPLQJ��QRW�LQ�WHUPV�RI�FRPSRVLWLRQ��EXW�DV�D�FRXQWHU�WR�WKH�SHUVLVWHQFH�RI�VXEMHFW�
WR�ZKLFK�\RX�EHDU�ZLWQHVV�ZLWKLQ�WKH�GRXEOH�VFUHHQ��1RZKHUH�DQG�QRWKLQJ�WR�KLGH�
� *ODGZHOO�GHYHORSV�D�IRUPDOLVP�WKURXJKRXW�WKH�SURMHFWLRQ�RI�WKH�YLGHR�ZKLFK�UXQV�FRXQWHU�WR�
WKH�VXEMHFW��7KH�IUDPLQJ�LV�PRUH�WKDQ�DHVWKHWLF�GHYLFH��LW�DFWV�DV�D�PHFKDQLVP�WR�WKURZ�UHVSRQVLELOLW\�
EDFN�RQWR� WKH�YLHZHU��7KH�VXEMHFW�� WKH� LPDJH�� LV� VLPXOWDQHRXVO\� WKH� WKLQJ�DQG�QRW�ZKDW�KLV�ZRUN�
LV� DERXW� DW� DOO�� ,Q� WKH� YLGHR�ZH� VHH� WKH� KRUVH�PRVWO\�ZLWK� LWV� ULGHU��ZKR� LV� GUHVVHG� LQ� WKH�:RUOG�
:DU�,�$XVWUDOLDQ�/LJKW�+RUVH�XQLIRUP�11�+DUGO\�PRYLQJ��HYHQ�ZKHQ�PRXQWHG�� WKH�VROGLHU� LV�VHHQ�
OHDGLQJ�WKH�KRUVHV��RU�WHQGLQJ�WR�LWV�QHHGV��:H�PLJKW�EH�DZDUH�WKDW�WKLV�LV�VWDJHG��EXW�WKH�ORRN�RI�WKH�
UHODWLRQVKLS�EHWZHHQ�ULGHU�DQG�KRUVH�JLYH� WKH�VWURQJHVW�VHQVH�RI�GHWDFKHG�REVHUYDWLRQ��7KH�KRUVH�
LV�ERWK�H[LVWHQWLDO�SUHVHQFH�DV�ZHOO�DV�D�VWDQG�LQ��DQ�XQFDQQ\�HFKR�RI�WKH�KLVWRU\�WKDW�LV�EHLQJ�WROG��
3HUKDSV�WKLV�LV�ZK\�WKH�ZRUN�EHJLQV�ZLWK�D�ELUWK�DQG�D�GHDWK��5HDOLW\�DQG�UHHQDFWPHQW�RFFXS\�WKH�
VDPH�SODFH��WKH�VDPH�ODQGVFDSH��1HLWKHU�RQH�QRU�WKH�RWKHU��\RXU�UHDGLQJ�PXVW�DFFRPPRGDWH�ERWK���
 The horse marks space by its passage, at one with its rider, whose own passage is enabled 
E\�WKLV�LQWLPDWH�UHODWLRQVKLS��7KH�KRUVH�LV�LQ�SHUSHWXDO�PRWLRQ��PDUNLQJ�WHUULWRU\�QRW�LQ�D�ORFDOLVHG�
ZD\�� EXW� LQ� DQ� H[SDQVLYH�PRYHPHQW�� *ODGZHOO·V�ZRUN� DFNQRZOHGJHV� WKRVH�$XVWUDOLDQ� ¶:DOHUV·12 
WKDW�ZHUH�VKLSSHG�WR�WKH�0LGGOH�(DVW�WR�ÀJKW�LQ�WKH�ZDU��YLVXDOLVLQJ�EHDXWLIXOO\�D�OLIHWLPH�LQWLPDF\�
EHWZHHQ� KRUVH� DQG� ULGHU�� 6XFK� LQWLPDF\� LV� VXSSRUWHG� E\� FRQWHPSRUDU\� QDUUDWLYHV� DQG� IRXQG� LQ�
)UDQN�+XUOH\·V� LPDJHV� RI� VROGLHU� DQG� KRUVH� IURP� KLV� WLPH� DV�$XVWUDOLDQ�ZDU� DUWLVW� LQ� 3DOHVWLQH��
The tragedy of this particular moment in history is that of the more than 130,000 horses which went 
WR�ZDU�IURP�$XVWUDOLD��RQO\�RQH�UHWXUQHG�KRPH�13

� *ODGZHOO� LV�SDUWLFXODUO\�PRYHG�E\� WKH�SOLJKW�RI� WKHVH�KRUVHV��6ROGLHUV�RIWHQ�FKRVH� WR�NLOO�
WKHLU�RZQ�WR�VSDUH�WKHP�IURP�WKHLU�IHDUV�RI�D�OLIH�RI�FUXHOW\�14�:KLOH�QRW�SDUW�RI�WKH�RIÀFLDO�QDUUDWLYH�RI�
EDWWOH��KHUH�LV�DQRWKHU�PRPHQW�ZKLFK�PXVW�EH�PDUNHG�E\�DQ�DEVHQFH��*ODGZHOO·V�VROXWLRQ�LQ�WKH�ÀQDO�
sequence of 1000 Horses��LV�WR�VWHS�RXW�RI�WKH�IRUPDOO\�SUHVFULEHG�QDUUDWLYHV��$�ORZ�À�FRGD�JUDEEHG�
IURP�D�FRPSXWHU� VFUHHQ�VKRZV�D�QHZV�UHSRUW�RI�KRUVHV�DEDQGRQHG� LQ�DQ�$PHULFDQ�GHVHUW�� ,W� LV�D�
WDQJHQWLDO��GLVUXSWLYH��H[LVWHQWLDO�FRXQWHU�WR�WKH�FRQWUROOHG�IRUPDOLVP�RI�*ODGZHOO·V�VWDJLQJV��,W�PLJKW�
EH�UHDG�DV�D�JHVWXUDO�LQWHUYHQWLRQ�WKDW�DIÀUPV�D�FRQWLQXHG�XQLYHUVDO�UHVRQDQFH�RI�WKLV�YHU\�VSHFLÀF�
PRPHQW�LQ�KLVWRU\�
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 But for those horses left behind, a natural history takes an evolutionary turn or diversion; 
D�OHJDF\�RI�FXOWXUDO�SROLWLFDO�LQWHUIHUHQFH�15�7KH�ÀJXUH�RI�WKH�KRUVH�EHFRPHV�D�WURSH�RI�GLVSODFHPHQW��
$OWKRXJK� HPLQHQWO\� VXLWHG� WR� WKH� 0LGGOH� (DVWHUQ� WHUUDLQ�� WKH�:DOHUV·� GLVSODFHPHQW� SURPRWHV� D�
VHQVH�RI�VRPHWKLQJ�ERWK�DW�KRPH�ZLWK�LWVHOI�DQG�QRW��RXW�RI�SODFH��EXW�LQVLGH�UHFRJQLVDEOH�WHUULWRU\��
7KH� KRUVH� LQ� *ODGZHOO·V� FRQÀJXUDWLRQ� QHJRWLDWHV� WZR� SODFHV� DW� RQFH�� YLVXDOO\� DQG� V\QWDFWLFDOO\�
VWLWFKLQJ�WRJHWKHU�WKH�ODQGVFDSHV�RI�$XVWUDOLD�DQG�,VUDHO�
� *ODGZHOO·V�ZRUN�EHJLQV�LQ�D�PRPHQW�RI�KLVWRU\��,W�LV�QRW�D�UHHQDFWPHQW��EXW�TXHVWLRQV�WKH�
UHSHUFXVVLRQV�RI�DQ�HYHQW��DQG�DOZD\V�RFFXSLHV�D�VSDFH�EH\RQG�WKH�HYHQW��7KH�VLJQLÀFDQFH�RI� WKH�
%DWWOH�RI�%HHUVKHED�FDQQRW�EH�RYHUHVWLPDWHG��,W�WXUQHG�WKH�*D]D�%HHUVKHED�7XUNLVK�OLQH��*D]D�IHOO�WKH�
IROORZLQJ�ZHHN��DQG�%ULWLVK�WURRSV�HQWHUHG�-HUXVDOHP�RQ��WK�'HFHPEHU��+LVWRU\�FRQÁDWHV�WKH�%DWWOH�
of Beersheba with the Balfour Declaration,16�FRQÀUPHG�DOPRVW�VLPXOWDQHRXVO\�RQ���VW�2FWREHU��SULRU�
WR�LWV�SXEOLFDWLRQ�WKUHH�GD\V�ODWHU��,WV�FRQVHTXHQFHV�UHVRQDWH��DQG�FRQWLQXH�WR�EH�FRQWHVWHG��D�KXQGUHG�
\HDUV�RQ��7KH�GLIÀFXOWLHV�RI�UHYLVLWLQJ�WKLV�DUH�QRW�ORVW�RQ�*ODGZHOO�

,W�LV�D�GHHS�VDGQHVV�WKDW�,�PDNH�D�ZRUN�WKDW�VRPHKRZ�HQJDJHV�D�EDWWOH�WKDW�PDUNHG�WKH�HYHQWXDO�
FROODSVH�RI�WKH�2WWRPDQ�(PSLUH��DQG�LWV�NH\�VXFFHVVRU�VWDWH�LV�QRZ�FROODSVLQJ�DJDLQ��,�QHYHU�
VDZ�WKH�FRQÁLFW�DV�D�VXFFHVV�EH\RQG�VSHFLÀF�PLOLWDULVWLF�DQG�JHRSROLWLFDO�WHUPV��$IWHU�P\�OLPLWHG�
UHVHDUFK��WKH�EDWWOH�RI�%H·HU�6KHYD��%HHUVKHED��VHHPHG�WR�JHQHUDWH�D�ÀHOG�RI�JUHDW�ORVV�17

 But 1000 Horses�LVQ·W�DERXW�WKLV�KLVWRULF�EDWWOH��DV�VXFK��,W�FDQ�EH�VHHQ�DV�FRQVLVWHQW�ZLWK�VR�
PDQ\�RWKHU�ZRUNV�RI�*ODGZHOO·V�ZKLFK�HQJDJH�SK\VLFDOO\�ZLWK�WKH�DUWHIDFWV�DQG�DFWLRQV�RI�D�FXOWXUH��
7KH�ÀOP�LV�QRW�HYHQ�DERXW�WKH�KRUVHV�RI�LWV�WLWOH��HYHQ�WKRXJK�DOPRVW�HYHU\�IUDPH�LV�PDUNHG�ZLWK�WKHLU�
LPDJH��%XW�SHUKDSV�ZH�FDQ�REVHUYHV�D�VHW�RI�UHODWLRQV�WKDW�DUH�FRQVLVWHQW�ZLWK�*ODGZHOO·V�HQFRXQWHU�
ZLWK��DQG�LQ��WKH�ODQGVFDSH³KRZ�ZH�PRYH�WKURXJK�LW��DQG�ZKDW�ZH�QHHG�WR�GR�VR��(YHU\WKLQJ�\RX�
ZLWQHVV�LV�IUDXJKW�ZLWK�D�VHQVH�RI�SUHVHQWQHVV��RQWRORJLFDO�LQWHQVLWLHV��VHW�DJDLQVW�WKH�UHVLGXDO�REMHFWV�
RI�WKH�SDVW³REMHFWV�ZKLFK�PD\�PDUN�WKDW�KLVWRU\��DV�PRQXPHQWV��DQG�ZKLFK�DUH�PRUH�LQDGYHUWHQWO\�
PDUNHG�E\�WKDW�KLVWRU\�
� ,Q�WKH�VDPH�ZD\�WKDW��VD\��WKH�PRWRUELNH�RU�VNDWHERDUG�LQ�*ODGZHOO·V�HDUOLHU�ZRUNV�IXQFWLRQ�
DV�SURVWKHWLF�H[WHQVLRQV�WR�WKH�ERG\��UHGHÀQLQJ�LWV�OLPLWV��WKH�KRUVHV�GHÀQH�KXPDQ engagement with 
LWV�VXUURXQGV��)RU�*ODGZHOO��WKHVH�SHUIRUPDWLYH�PRPHQWV�DUH�QRW�MXVW�VKDUS�REVHUYDWLRQV�RI�D�FXOWXUH�
(bikers, skateboarders, beatboxers) but are agents of transition or what might almost be its opposite
³DQ�DFKLHYHG�VWLOOQHVV��*ODGZHOO·V�RZQ�6WXG\�LQ�%DODQFH�DQG�6WLOOQHVV (2014), for example, produces 
DQ�H[LVWHQWLDO�WHQVLRQ�DW�WKH�PRPHQW�WKH�DUWLVW�PDVWHUV�FRQWURO�RI�WKH�ELNH��7KH�ELNH�GHÀQHV�LWVHOI�DV�
REMHFW�RQO\�ZKHQ�LQ�PRWLRQ��:LWKRXW�WKH�ULGHU�LW�LV�D�PHUHO\�DQ�DEVWUDFW�REMHFW��7KH�VWLOOQHVV�*ODGZHOO�
LV�VHHNLQJ�LQ�WKLV�SHUIRUPDQFH�IRUFHV�DQ�LQWHQVLW\�RI�H[SHULHQFH��%\�H[WHQVLRQ�WKH�KRUVH�LV�EUHG�DFURVV�
JHQHUDWLRQV�IRU�LWV�PRWLRQ�DQG�VWLOOQHVV�LQ�HTXDO�PHDVXUH���
 There are many versions of this stillness in 1000 Horses, moments of life and death in the 
RSHQLQJ� VHTXHQFHV�� VFHQHV� RI� IHHGLQJ� DQG� GULQNLQJ�� DQG� RWKHUV�� %XW� WKHUH� LV� D� SDUWLFXODU� TXDOLW\�
of stillness which is achieved when the horse becomes an agent of perception within the intimate 
UHODWLRQVKLS�EHWZHHQ�KRUVH�DQG�ULGHU��7KLV�LV�D�FRPSOLFLW\�RI�DFWLRQ��RU�VWDVLV��ZKLFK�PXVW�EH�UHDG�
DV�HWKLFDO��7KH�ÀOP�UHSHDWHGO\�IUDPHV�WKLV�HQFRXQWHU��IDFH�WR�IDFH��RU�ERG\�WR�ERG\��:KHQ�WKH�KRUVH�
encounters its own sculpted likeness, it faces up to an almost contradictory representation of the 
KRUVH� LQ�PRWLRQ��$W� WKH�$1=$&�0HPRULDO� LQ�%H·HU� 6KHYD�18 the monument assumes a scaled-up 
DEVWUDFWHG�IRUP�RI�D�KRUVH��,W�LV�WKH�ÀUVW�PRPHQW�LQ�WKH�ÀOP�ZKHUH�WKH�LPDJHV�RQ�WKH�GRXEOHG�VFUHHQ�
EHFRPH�RQH��*ODGZHOO� RSHQV�XS� WKH�PHPRULDO·V� IRUPDO�TXDOLWLHV�� ERWK� LQ� WHUPV�RI�ZKDW� LW� VHUYHV�
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WR� UHPHPEHU�� DQG�DQRWKHU� OD\HU�RI� IXQFWLRQDOLW\��$� ORRNRXW�� DQRWKHU� WDNH�RQ� WKH� ODQGVFDSH�� D� VLWH�
RI��DQG�IRU��FRQWHPSODWLRQ��2EVHUYDWLRQ�LV�D�VWUDWHJ\�RI�FRQWURO�LQ�ZDU��LQ�WKH�PDQQHU�RI�)RXFDXOW·V�
SDQRSWLFLVP��7KH�PRUH�\RX�VHH�WKH�PRUH�\RX�FRQWURO��*ODGZHOO·V�KRUVH�LV�FRQVWDQWO\�VKLIWLQJ�LQ�DQG�
RXW�RI�SODFH��+HUH�LW�LV�OHG�XS�WR�WKH�YLHZLQJ�SODWIRUP��EULHÁ\�VXVSHQGHG�IURP�LWV�WHUUDLQ��,Q�DQRWKHU�
sequence it is framed by a tunnel of light formed within Dani Karavan’s nearby 1HJHY�0RQXPHQW 
�����������(FKRHV��KHUH��RI�1DQF\�+ROW·V�6XQ�7XQQHOV������������ZKHUH�WKH�YLHZHU�PXVW�DGMXVW�WKHLU�
ERG\�LQ�DQG�RXW�RI�UHODWLRQ�WR�WKH�IUDPHG�OLJKW�RIIHUHG�LQ�WKHVH�SDVVDJH�RU�QRQ�VSDFHV�
 Entering the landscape is always a political act, a form of engagement which is politicised 
WKURXJK� SUHVHQFH� DORQH�� RQH� RI� XQDYRLGDEOH� HQJDJHPHQW�� %XW� ZKDW� WR� GR� ZLWK� WKLV"� *ODGZHOO·V�
ZRUN� KDV� SHUVLVWHQWO\� HQJDJHG� ZLWK� WKH� $XVWUDOLDQ� ODQGVFDSH� DQG� WKH� HWKLFDO� LPSOLFDWLRQV� RI�
PRYLQJ�WKURXJK�LW��WHUULWRU\�GHÀQHG�QRW�VR�PXFK�E\�PDSSLQJ�RU�ÀQLWH�ERUGHUV��EXW�E\�SDVVDJHV�DQG�
PRYHPHQWV��7KH�FRQGLWLRQ�RI�WUDQVLWLRQDO�HQJDJHPHQW��VHHQ�LQ�ZRUNV�VXFK�DV�,QWHUFHSWRU�6XUI�6HTXHQFH 
��������IXQFWLRQ�DV�D�JHVWXUH�WKDW�PLJKW�EH�WHUPHG�FRXQWHU�FRORQLVLQJ��&ULWLFDO�LQ�LWV�UHFRJQLWLRQ��WKDW�
WR�HQWHU�WHUULWRU\�LV�WR�FKDQJH�LW��7KLV�¶FRQWDPLQDWLRQ·��LV�XQDYRLGDEOH��VXFK�DV�LW�LV��%XW�RIWHQ�ZKDW�\RX�
VHH�LQ�WKH�ODQGVFDSH�LV�UHVLGXDO��RFFOXGHG�DQG�LQGLUHFW��+RZ�WR�ORRN�IRU�WKRVH�WUDFHV"
 There are moments of literal disruption and redemption, such as the ritualised nursing 
of kangaroo and wallaby roadkill in Gladwell’s $SRORJLHV� ���� ����������� %XW�PRUH� RIWHQ� LW� LV� WKH�
cumulative power and simultaneous ambiguity of narratives and mythologies which accrue through 
reportage, after the fact, a layering of memories and storytelling on the one hand, as well as the 
OHJDF\�RI�ZKDW�KDV�JRQH�EHIRUH�
� *ODGZHOO·V�HQFRXQWHU�ZLWK�WKH�,VUDHOL�ODQGVFDSH�EHJLQV�LQ�D�VLPLODU�ZD\��EXW�LV�PRUH�RXW�RI�
VRUWV��7KHUH�LV�OHVV�SHUVRQDO�EDJJDJH�WR�UHO\�XSRQ�KHUH��DQG�PRYHPHQW�PXVW�EH�WHQWDWLYH��TXHVWLRQLQJ���
,Q�WKLV�ELEOLFDO�ODQG�WKHUH�DUH�LQÀQLWH�VWRULHV�ZKLFK�JR�EDFN�PLOOHQQLD��EXW�WKDW�LV�QRW�ZKDW�LV�DW�VWDNH�
KHUH��*ODGZHOO·V�KRUVH�DQG�VROGLHU�GHOLEHUDWHO\��EDUHO\��WRXFK�WKH�WHUULWRU\��1RW�SXVKLQJ�IRUZDUG��EXW�
RIWHQ�FLUFOLQJ��SDXVLQJ��VHHNLQJ�VLJKWOLQHV��PDNLQJ�VHQVH�RI�D�SODFH�WKDW�LV�QRW�WKHLUV�

Notes
1 1000 Horses was commissioned by the Sherman Contemporary Art Foundation, Sydney and Museum of Tel Aviv for an exhibition of the 
same name at the Museum, 31 October 2017 – 28 February 2018. For clarity, all references to “1000 Horses” in the text are to this work, unless 
specified, rather than the exhibition as a whole

2 This essay will default to the Anglicised spelling of the location when referring to the battle itself, rather than the more current transliteration 
from Hebrew ʡʍʘʠʒʸ�ʹʓʝʡʔʲ, Be’er Sheva

3 Paul Carter, The Road to Botany Bay, an essay in spatial history, London: Faber & Faber, New York: Knopf, Chicago: University of Chicago 
Press, 1987, 1988; Minneapolis: University of Minnesota Press, 2010

4 James E. Young, ‘The Counter-Monument: Memory against Itself in Germany Today’, Critical Inquiry Vol. 18, No. 2, 1992, p. 277

5 Thomas Mitchell (1792-1855) was appointed Surveyor-General of New South Wales in 1828. Responsible for the majority of the first surveys 
of Eastern Australia, he worked towards a unified survey of the territory, clarifying disputed boundaries. Four substantial expeditions charted 
much of the mapping of the state as well as surveying routes for the plotting of roads, the routes of which are often the same still used today
 
6 Paul Carter, op cit., p. 120

7 Dalia Manor, ‘Imagined homeland; landscape painting in Palestine in the 1920s’, Nations and Nationalism 9 (4), 2003, p. 551

8 A reversal of the body subject to anti-Semitism, reinvented as a Zionist ideal, strong and able to work the land. Max Nordau coined the figure 
of the “muscle Jew” at the Second Zionist Congress in 1989
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9 Meron Benvenisti, in his book, Sacred Landscape: the Buried History of the Holy Land Since 1948 (Berkeley: University of California, 2000) 
explores the politics of naming from 1949, through the government bodies such as Israel Exploration Society and the Committee for the 
Designation of Place-Names in the Negev Region. Arab names are Hebraicised, with an ideological zeal that proposed the Arabic names 
were themselves versions of an ancient Hebrew as an act of restoration, while elsewhere a past or a location is invoked in Hebrew coinages: 
“The irony was that the Jews were returning to their ancient homeland, but were able to identify the places there only because the people 
who had inhabited them during the Jews’ long absence had preserved their names.” (p. 46) Paul Carter, in The Road to Botany Bay, tracks a 
similar territorial impulse through naming by European explorers in Australia, when encountering local languages: “It is a name that refuses 
to admit the place was there before it was named, a name that celebrates the travelling mode of knowledge.” (p. 9)

10 It is no accident that Gladwell invokes and appropriates the photographer Sharon Ya’ari within his exhibition. Ya’ari is a chronicler of 
Israel’s ideological legacies through landscape. He looks at its modernisms, and pictures corners of the land where those histories and 
ideologies intersect with a landscape which is often revealed as constructed. Ya’ari’s images view such space with an ability to expose a 
layer of its history underneath. If the photograph makes a singular moment, then Ya’ari’s punctum is an indirect clue to this location’s past

11 The Australian Light Horse were were like mounted infantry in that they usually fought dismounted, using their horses as transport to the 
battlefield and as a means of swift disengagement when retreating or retiring

12 A colonial horse, with origins as far back as the First Fleet. Initially known as “New South Walers”, it developed in Australia during the 
nineteenth century, a workhorse with anonymous lineage, most likely combining strains of Thoroughbred, Arabian, Cape Horse and Timor 
Pony.“ The colony is specially adapted for the breeding of saddle and light harness horses and it is doubtful where these particular breeds of 
Australian horses are anywhere surpassed. The bush horse is hardy and swift and capable of making very long and rapid journeys when fed 
only on the ordinary herbage of the country: and in times of drought, when grass and water have become scanty, these animals often perform 
astonishing feats of endurance.” T.A. Coghlan, Wealth and Progress of New South Wales, Sydney: Government Printer, 1884, p. 348

13 Sandy, owned by Major General Sir William Throsby Bridges (who commanded the 1st Australian Division at Gallipoli, where he was killed 
in May 1915)

14 A popular poem published in 1919, ‘The Horses Stay Behind’ by Trooper Bluegum (a pseudonym of the war poet, Oliver Hogue), articulates 
this emotional attachment and, crucially, the impossibility of return. The persistent refrain of the title invokes a fantasy of return through 
“Mitchell grass” and “bush birds” with “other horses”. The final verse proposes that it would be better to shoot the horse rather than thinking 
of it “crawling around old Cairo with a Gyppo on his back”

15 Perhaps there is a corollary to be found in the camels imported into Australia from 1840s, as they were well-suited to travelling through 
the arid Australian terrain. They now roam the Australian bush and are subject to regular culling to keep their numbers in check. Never 
indigenous, as much as they have become a familiar site in the bush, their displacement is still marked, generations later

16 The Balfour Declaration was a public statement issued by the British Government positing a hope for a Jewish homeland in Palestine: 
“His Majesty’s Government view with favour the establishment in Palestine of a national home for the Jewish people.” The declaration is 
dated 2 November 1917, but was authorised on 31st October, the same day as the Battle of Beersheba

17 Shaun Gladwell, email to Andrew Renton, 19 August 2018

18 ANZAC is the acronym for the Australia and New Zealand Army Corps


